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Abhandlungen

The Prologue to the Historia calamitatum
and the “Authenticity Question™*

by

C. S, Jaeger (Bryn Mawr College, USA)

The author of the Historia calamitatum, who either was or claimed to be Peter
Abelard, opencd his work with a few lines of introduction explaining its purpose and
setting forth its contents. It reads as {ollows:?

Sepe humanos uffectus aut provecant aut mittigant amplivs exempla quam verba. Unde post
nonnullam sermonis ad presertem kebiti consolationem, de ipsis calumitatum mearwmn experi-
mieniis consolatoriam ad abseniem scribere decrevi, ut in comparatione mearum tuas aut nuadlas
awt modicas emptationes recognoscas el iolerebilius feras.

This unadorned bit of prose would not merit much attention in Abelard studies,?
except for the fact that recently the ascription to Abelard has been questioned with
meticulous argumentation based on the supposition of extensive historical contra-
dictions within the Historie.® In this context the prologue to the work looms large.

* Postseript: The present uncertainty about the authenticity of Abelard’s autobiography rests on the
works of Joha Benton cited in note 3 betow. At a recent conference in Trier (Internationale Studientage
— Petrus Abaelardus, 16-18 April, 1979), Benton, in response above all to eriticism from Fr. Chrysoge-
nus Waddell, retracted some central points in his own studies and conceded the authenticity of the greater
part of the Historia. And so the present study, written almost a year earlier, is In the position of running
at doors that were opened during its appreach, 1ts appearance may still serve the purpose of warding off
future doubts about the authenticity of the Historia, providing a commentary on its prologue, and offering
some guide lines and bibliographical references for others engaged in authenticity disputes.

i Cltations from Historia Calantitetum: Texie critique avec une introduction. Ed. 1. Monfrin, Paris 1959,
here p. 63 (= Bibliothéque des Textes Philosophiques).

For a convenient survey of the “authenticity question” up to 1972, see Peter von Moos, Mittelalierfor-
schung wnd Ideologickritik: Der Gelehnienstreit wm Heloise. Munich 1974, (= Kritische Information,
Nr. 13), Unfortunately von Moos' book appeared just at the front of a wave of interest in the authenti-
city of the Hisioria and personal letters. Besides the studies by Benton and Ercoli {below, n. 3), J.
Monirin, Le probléme de I'authenticité de la correspondence &' Abélard et d Heloise, In: Pierre Abélard
/ Pierre le Vénérable: Les courants philosophiques, liéraires et artistiques en occident eu milicu du Xile
siéele, Abbaye de Cluny, 1972. Paris 1975, pp. 409-424 (= Colloques internationaux du CNRS, nr.
546; nenceforth cited as Pierre Abélard / Pierre le Viénérabie); Mary McLaughlin, The Correspondence
of Abelard and Heloise and Abelard’s osther Writings for the Paraclete. (Paper delivered at the 1974
meeting of the American Historical Association in a section devoted to the suthenticity controversy);
Peter Dronke, Abelard and Heloise in Medieval Testimonies. Glasgow 1976 {= W. P. Ker Memorial
Lecture, Nr. 26). -
J. F. Benton, Fraud, Ficition and Borrowing in the Correspondence of Abelard and Heloise. In: Pierre -
Abélard ¢ Pierre Ie Yénérable, pp. 469-506. Benton's arguments have met with some opposition. See
the comments following bis article (ibid., pp. 507-511}. Also thosc of Dronke, Medieval Testimonies,
p. WL The stiffest apposition comes from Fr. Chrysogonus Waddell in still unpublished research refu-
ting some of Benton's central points. Support has been scattered and faint. See Hubert Silvestre, Reffe-
xions sur la thése de ). F. Benton relative au dossier Abélard-Héloise. In Recherches de théologie an-
cienne et médiévale 44 (1977), pp. 211-216. Also ). Szbverfly, Peter Abelard's Hymnarius Paracliten-
sis: An annotated Edition wiih Introduction. Albany, New York and Brookline, Mass. 1875, vol. 1, p.
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2 C. S Jaeger

If Peter Abelard wrote it, tiien he alsa wrote a letter of consolation narrating his
calamities, consolatoriom de ipsis calamitatum mearum experimentis, which, considering
the undisputed unity of style, structure, intent and thought of that work?, and the
many features which link it to Abelard,® could only be the Historia calamitarum.
Whoever wrote the preface wrote all, or nearly all, the body of the text.

The opening sentence of the Historia comprises a formulation, with a few indivi-
dual traits, of a commoenplace idea: plus movent exempla quam verba, The idea has

15, (= Medieval Classics: Texts and Studies. vol. 2}, D W, Rabertson, Review of von Moos, Mitelal-
terforschung. Tiv: Cahiers de civilisation médiévate 21 (1978), p. 197. More receatly Benton and F. P
Ercoli have published the results of a word count study proadly comparing the frequency of oceurrence
of cammon words and constructions in the Histaria, genuine works of Abelard, works of other 12th
century writers and of Gregory the Great: The Siyle of the " Mistoria calamitatum”': A Preliminary Test
of the Authenticity of the Correspondence Attributed to Abelard and Helobse.

In: Viator 6 {1975}, pp. 59-86. They find that certain words and constructions occur uch more fre-
quently in the Historia than in the other works sampled. Benton and Ercoli are cautious and modest
in cvaluating their findings. They suggest only that these findings make a broader study advisable.
They follow the methodology of F. Mosteller and D. Wallace in their statistical study of the Federalist
Papers. This study was successful in confirming conventional wisdom about the ascription of certain
papers to certain authors, Mosteller — Wallace, and following them Benton ~ Ercali, select common
“function words” for sampling — connectives, particles, adverbs - words and constructions which are
not “context sensitive.” The question of methodology in this area is a lower of Babel. A reading of
the studies collected by D. Erdman and E. Fogel, Evidence for Authorship: Essays on Problems in
Aunribution. Ithacs, New York 1966, will bear out my metaphor. The endiess squabbles about approach
presented there will commend the broadest eclecticism in the study of attribution. There is a scheol
of thought opposed to the sampling methods of Mosteller-Wallace, Benton-Ercoli, [t began with
G. U. Yule's classic work, The Sietistical Study of Literary Vocabulary. Cambridge, England 1944.
-Yule finds nouns and adjeetives the most reliable markers of an author's identity. This preference
is borr out in the impressive and valuable swudy by M. P. Brown, The Authentic Writings of Ignatius:
A Snudy of Linguistic Criterin. Durham, North Carolina 1963. More recently G. Herdan in the second
edition of his awesome work The Advanced Theory of Language as Cholce and Chance. New York
1966 (= Kommiumnikation und Kybernetik in FEinzeldarstellunger, vol. 4), vigorousty attacks the relian-
e on *function words” as markers of style. See his chapter, “The Fallacy of Determining Style by Dif-
ferences in Frequency of a few Grammar ((Function') Words,” ibid., p. 171, pp. 712f{. Herdan stresses
that wide variations in the usc of common words indicate nothing about authorship, since they can re-
present conscious choige on the part of the same author. If so, then Benton and Ercoli's results must
be regarded as inconclusive. 1f the Jarge scale computer analysis of the Hisroria recommended by Benton
and Ercoli is nonetheless undertaken, it could certainly profit from the debate on the authenticity of
Paul's letter to the Ephesians, conveniently summarized by G. B. Caird, Paul's Leters from Prison.
Oxford 1976, p. L1 .

Cf. Benton, Fraud Fiction end Borrowing, p. 497 "The stylistic and thematic unity of the Historia ca-
lamitaten suggests to me that later additions cannot make up more than a small fraction of the whole
letter.” And loc.cit: ... it is hard to believe that most of it was not written by one author.” The literary
unity of the Hisrorig has been one of the most studied aspects of that work in recent years. E. g R W.
Southern, The Letters of Abelard and Heloise. In: Medieval Humanism and Cther Studies. Oxford
1970, pp. 86-104; D. W, Robertson, Abelard and Heloise. New York 1972, esp. pp. 99ff.; P. von
Moos, Pafatini quaestio quasi peregrin, I Mittellateinisches Jahrbuch 9 (1974), pp. 124-158. Against
this approach and its presuppositions, see Dronke, Medieval Testimonies, p. 11 ¢t passim.

Von Moos could write in 1974: , Der radikale Zweifel an der Authentizitit der gesamien Historia cafa-
mitanum diirfie seit der kommentierten Mitteilung der Epistola Petri Abaelardi contra Bernhardum
durch R. Klibansky endgiiltiy begraben sein, da sich darin bei aller Beriicksichitigung topischer Ele-
mente doch erstaunliche sprachliche und inbaltliche Parallelen zut Autobiographie finden lassen..”
(Mintelalterforschung, p. 87). Recent studies that connect the Historia in thought, termperament and in-
tellectual obligation with Abelard are M. McLaughlin, Abelard as Autobiographer: The Motve and
Meaning of his “Story of Calamities”. o Speeulum 42 (1967), pp. 463-488; McLaughlin, Perer Abe-
Iard and the Digrity of Women: Twelfth Century “Feminism" in Theary and Practice. In: Pierre Abé-
lard / Pierre le Vénérable, pp, 287-333; D. K. Frank, Abelurd ay Imiwtor of Christ. In: Viator 1 (1970},
pp. 107-113; P. von Moos, Lucan und Abelard. In; Hommages & André Boutémy. Ed. G. Cambier,
Brussels 1976, pp. 413-443 (= Collections Latorus, vgl. 145}

P

S

s

The Prologue ro the Historia calamitatum 3

direct counterparts in antiquity.® It is fairly common among patristic writers,” but
Gregory the Great brought it into prominence®. Of the frequent instances of the
motif in Gregory,® two have particular affinities with the opening of the Historia.

He writes in the Moralia in Job, Bk. 25: '

... quia nie divina praeceptu nos errednt, arIGUOTIM patrum nes exempla conforin, et ex eor-

1;:;1 qgrnpumrionc facere nos posse pragsumimus, quod ex nosira imbecillitate formidarus, (PL
L 32983-C)

and in the prologue to Bk, 1 of the Dialogi:

<. sunt nonnudli, guos ad amorem patriae coelestiy plus exernplu quarn praedicomenia succen-
dunt. Fit vero pleromgue audients anime duplex adjutorium in exemplis patram, quia si ad
amorent venturae vitde ex praccedentivm camparatione accenditur, etigm si se esse aliquid existi-
mat, dm michiora de aliis cognoverit, humilingar. (PL 77, 153A)

In both cases statements are epposed to examples to the favor of the latter; the
writer then commends comparison of examples to the lives of the readers for whom
they are intended. This mirrors very closely the structure of the opening of the Histo-
ria.

In the 12¢h century the motif occurs often enough and in prominent enough works
to indicate that it is not the privat property of an individual author in that age®
Nonetheless, the thought on which it is based and the particular phrasing in which it is
couched in the Historia have a place in Abelard’s writings, The beginning of his
Commentary on the Epistle to the Romans shows some clear similarities. Scripture,
it begins, like a rhetorical oration, intends either to instruct or to move the listener;!

6 See the citations in H, Kornhardt, Exemplum: Eine bedeuungsgeschichiliche Studie. Géuingen 1936,
p. M., S9L. The idea of Sencea that "in admonishing anyone we begin with precepts and end with ex-
amples” {Ad Marciam de corsolatione, 2, 1) has an interesting affinity with the opening of the Historia,
but had next 1 no resonance in the Middle Ages, See the commentary of P. von Moos, Consolario:
Studien zur mittellateinischen Trostliteratur diber den Tod und gum Problem der christlichen Trauer.

, l\iiumch 1971, vol. 3, p. 287 (= Miinstersche Miuelalterschrifien, vol. 3).
| I, Am‘l?}"us&:. PL 16, 20’73; PL 17,2360, 254C. Jerome, PL 26, 618 B.
0!1 the “exemplum” tradition in the Middle Ages and Gregory's influence on it see 1.-Th, Welter
L'Exemplum dans la linérature religicuse et didectigue du moyen dge. Paris & Toulouse 1927, p }4{
(‘= Bibliothéque d'Histoire Ecclésiesiique de France). ) R
? (_,f‘ Pl 76, 326{?._3?_8#\, IBC {three times), 32913, 329C, 330A. This is a small sampling. In the Morg-
lig alone the motif occury 26 times. For these aitations 1 am most indebied to Professer Gerhard Lad-
ner, who, along with two student assistants at UCLA. has prepared a computerized text of the Moralia
from which [ have drawn this information. In preparing this text, Ladner had the help of Dr. David

!')ac‘karg,];vh}t:se;qulplnmm was L:jscd in providing the infermation given above. The genesis of this pro-

ject and Packard's role in it are deseribed in Ladner’s article, Gr ire iregory :

‘\:f‘ifamr o e, Gregory the Great and Gregory Vil In:

¥, Bernard of Clairvaux, Sermo 59 in Cant. Sancti Bernardi Opera. d. Leclerg, Talbot a

Rome 1958, v0l.2,p. 137; Giraldus Cambrensis, Germma Frectesiantica, £4. ). F. Dimrock, umé&??%#ff

v‘(_)l 2, p. & (= Rolls Series, val 7). For a discussion of the motif in prelogues to historical works, see G!.

f?_s_mor_), Untersuchungen zur Topik der Widmungsbriefe minelalterlicher Geschichisschreiber. Tn: Archiv

{ur Diplomatik 5/6 (1959/60, pp. 103-105. The commendation of exermpia al the beginning of a saint's

life is also commaon (cf. $t. Bemard, Vita Malachiae, Opera, vol. 3, p. 307}. On the interesting subject

of hagiographic aspects of the Historia calamitarum, see Th. Renna, 81, Bernard and Abelard as Hagio-
graphers (to appear in the journal Citeaux).

Perri Abae!a_rdr Opera Theologica. Ed. E. M. Buytaert. Brepols 1969, vol. 1, p. 41 (= Corpus Christia-

nonum Comtinuatio Mediaevalis, vol 11). The opening of this commentary is adapicd from Augustine,

De Genesi ad lineram (cf. PL 34, 245). But the threefold division into precepts, admonitions and ex-
amples, is Abelard’s work.

U
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4 C. 8. Jacger

I Veteri nempe Testamento lex, quae in quingue libris Moysi continetur, praecepla Domini pri-
mum docer. Deinde prophetioe vel historiae cum ceterls scripturis, wd ea guae fam praeceptd
erant, opere complenda adhoriarivr e offecue hominum adl obediendum pracceptis conuno-
vent.

When the prophets and patriarchs, he continues, saw that precepts alene did not
suffice to procure the obedience of the people, they resorted first 1o admonitions and
warnings, then to examples: Exempla quoque ex historiis necessarium erat adiungi ...
The subject of commovent is historiae, or exempla ex historiis (as the subject of
adhortantur is prophetiae). Hence the thought can be paraphrased, exempla affectus
hominum commovent plus quam praecepta. This very nearly repeats the opening
sentence of the Historia. In both texts the unitlustrated verbal utterance takes second
position to examples; both texts speak of “stirring human emotions™ (Hist.: huma-
nos affectus; Comm. Rom.: affectus hominum) .}

The opposition of exampies to words has a place in Abelard's thought, Words are
the first step in moral instruction; examples are its fulfillment:

Ar vere Dominwn decebat hoc suac orationis exeniplo nos maxime ad patientine virtuten et ad
summae dileciionis exhibitionem exhoriari, ut quod ipse docuerat verbis... proprio exemplo no-
bis exhiberer in opere?

The opposition of words to examples as a turn of phrase is alse quite common in
Abelard’s works. ' This opposition is consonant with a more general idea in Abe-
Jard: the rejection of frail words in favor of some higher means of conveying, truth.
Language, he maintains, is a man-made tool invented as an emergency measure o
stave off sheer chaos and arbitrariness in the communication of thought;'® there are
more reliable means of generating understanding. A spectrum of ideas in Abelard's
works breaks from this single thought: res as opposed to verba:'¢ intellectus or sen-

12 1 helieve this wording is eharacteristic of Abetard. Cf. Comm. Rom., . 280: Ipsu quidem verba, quac
proferinus, affectin nostrum et devorionem intellecti suo in Dewn excitans et commaovent... Hymn 113,
(Ed. Szoverfly, vol. 2, p. 231): Et humanai Moves corda/Signis et prodigiis. There is a clear sesonance
i Historia, p. 100 Quippe queo foaninarun sexus est infirmior, anto exrun inopia miserabilior facile
humanos commovet affectus... As for Exempla provocant, of, Abelard’s Hymn 119, (Ed. Szoverily, vol.
2, p- 241): Verbis nas instruunt,/ exemplis provacunt... Cf. Ep. 2 (0id numbering}, The Personal Leiters
benwveen Abelard and Heloise, Ed 3. 1. Muckle. In: Mediacval Studies 15 (1953), p. 76: ... ut exenplo
maxime superiorwn ad oralionis Instedam inferiores provocarentir .

Peter Abelard's Ethics. Bd. & Trans. 1. E. Luscombe, Oxford 1971, p. 60 (= Oxford Medieval Texis).
Also Ep, 9, PL 178, 3258, ibid., 3338, Sermo 13, PL 178, 488B; Sermon 17, PL 178, 504C; Sermon
33, PL 178, 594A. )

His Ep. 9 begins and ends with it (PL 178, 3258, 330A). Also PL 178, 239A, 3968, 488B; Ethics,
p. 106; ibid., p. 120; Ep. 8, Ed. T. P. McLaughlin, Abelard’s Rule for Religious Women. In: Mediaeval
Studies 18 (1956), p. 284, Cf. Historia, p. 108; Ep. 2 (Ed. Muckle}, p. 73. Though the phrase tm ex-
empla quan verba is commonplace, this list {9y 7o means compleie) §s somewhat teiling. By compari-
son, the opposition of words 10 examples oceurs only once in St. Bernard's §6 Sermons on the Song
of Songs and the De consideratione (citation in note 10, above).

Cf. Ep. 8 (Ed. Mclaughlin), p. 245, Theologia Christiana. Ed. Buytaert. vol, 2, p. 198, p. 230, p. 237,
p. 245 (= Corpus Christianornm Cont. Med., vol. 12Y: Theologia “Scholarium' (Iniro. ad Theolo-
giamn), PL 178, 1063D-04A; Expos. in Hex., PL 178, 781; Sermon 1, PIL. 178, 386B. On the subject
cee Arno Borst, Der Turmbae von Babel. Stuttgart 1959, vol. 2, pt. 2, p. 632,

"The most impressive formulation of the opposition of res — verba s an idea (not mercly a turn of phrase)
is in the Theologia Christiana, p. 198; also ibid,, p. 230, p. 266, p. 268 Apologia “ne iuxta Bo-
ethianum”, Opera Theol. Bd. Buytaert, vol. 1, p. 359; Comum, Rom., p. 78, p. 188, pp. 243-244, p.
301; Probl. Hel., PL 178, T09A; Sic et Non, PL 178, 1343B,; Sermon 3¢, PL 178, S568D); Sermon 33,
PL 178, 604B. Also, in works of questioned authenticity: Historie, p. 67, line 148, line 153; ibid., p.

o
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The Prologue io the Historia calamitatum 5

sus-verba;t? facta or opera-verba ¥ The moul already discussed, exempla — verba,
has its place here as well,

Peter Abelard. then, might well have written the opening sentence of the Hisrorla.
But this is the most we can conclude from these observations, The fact that the con-
ventional mouf seems Lo share its particular wording only with other uses of it in
Abelard’s works is at best warth noting. There may be abundant instances of the
phrase exemple provocant or commaovent humanos affecrus in other Latin works
which [ have overlooked.' The fact that there are some noteworthy paraltels to the
apening of the Historia in Gregory the Great likewise points vaguely towards Abe-
lard. Considering his close ties to Gregory, both in style and thought,?® would not
be al ali surprising if he had adapted a phrase or a train of thought he found in the
qu!t'a or the Dialogi. But that does not distinguish him sharply from many other
writers.

It is possible to speak with more assurance about the second part of the prolo-
gue.?1 He writes the letter of consolation to his friend, ,..ut in comparatione mearum
tuas aut nullas aut modicas temptationes recognoscas et wlerabilius feras. The author

71 .“p.“)g‘ p. 106; £p. 2 (Ed. Muckle), p. 68, p. 69; Ep. 3, p. 74, p. 75; Ep. 5, p. 88. For discussions
of lhmgs’and words” in the 12th century, see M.-D, Chenu, Théologie symbolique et exégése scolasti-
que awy Xile et Xlle sidcles. In: Mélanges Joseph de Ghellinck. Gembloux 1951, esp. p. 5205 also the
important article by F. Ohly, Vom geistigen Sinn des Wortes im Mittelalter. In: Zeitschrift fiir cieulsches
Aite‘rtum 89 (1959), pp. 1-24: and on this topic in guite a different context, with 4 useful bibliography
H. Steger, Philologia Musica: Sprachzeichen, Bild und Sache im iiterarisch-musikalischen Leben des
Q/g{'rc'zn'galrers: Lire, Harfe, Route und Fidel. Munich 1975, p. 62[{. (= Miinstersche Mittelalier-Schriften,
On this motif as a featore of Abekard’s style, see L. Engels, Abdlard écrivain. In: Peter Abelard: Pro-
ceedings of the Internarional Conference, Louvain, May 10-12, 1971, Ed. E, Buytaert. The Hague
1974, p. 191, On the place of the ides in Abelard's thongl, L.-M, e Rijk, La .l:igﬁiﬂ'mlr’nn de la p.;’o~
position (dicum: propositionis] chez Abélard, n: Pierre Abélard / Pierre le Vénérable, pp. 547-355, and
J. Jolivet, Arts dulangage et théologie chez Abélard. Paris 1969, p. 7111, In addition to the cilalions‘g‘i\'cn
by Enpels, 1 would point out the lolfowing: Theol, Chrise, p. 270; Sermon 19, PL T8, 514A; lniro
ad. Theol., PL 178, 10528); Expos. Symb. Apost.. PL 178, 619B; Perrus Abaclardus Divlectica. Ed,
L. De Rijk. :\.\'scn 21970, p. 92, And in works of questioned authenticity: Historia, p. 68, p. 83, p. 24,
p. 83;. Ep. 8 (Ed. Mclaughiin), p, 286; Le poéme adressé par Abélard & son Jils Astralabe. Ed. B!
Hauréau, Paris 1893, p. 157 (= Notices er extraits de quelques manuscrits fating de lo Bibliothéque Na-
g;ma;c.( \\;oll. 34, n}r(. 12)(
teol. Christ., p. 1615 Commn, Rom.,, p. 78; Ep. 12, PL 178, 3468, Ep. 13, L 178, 3568, Ser 2

Ii‘é.zi';'& S530C: Sermem 29, £L 178, 50213 Carmen ad A.srruirzbimn.lp. 166, p. 171, pf’)[]i_}_}s‘e‘:nltgb:;
Though T doubt it, M. Walther lists only one occurrence of it: Proverbia Sententiceque Latinitatis Medif
Aevi. Gottingen 1963, vol. 1, p. 1067: Exernplo melius quam verbo quisque docetur, The only close pa-
rglle] 1 hz}vc found_ls in Thomas Aquinas, Summa Theologiae, Part 11,1, Quaest, 34, Art. 1: In operatio-
mb[r:s' enim ef passionibus Juumanis, in quibus experientia plurimum valet, magis movent exempla quam
verba.

On Abelard and Gregory, see Engels, Abélard éerivain, p. 291, p. 36f. On Gregory and Abelard’s mo-
ilil;\‘l)(l lh,oughl_. J. Leclerq, "Ad ipsam sophiam Christunn’: Le wmolgnage monastique o' Abélard. In:
R‘wuc d’ascelique el de mystique 46 {1970), p. 163. On the stylistic dependency of the Historia on
Gregory, see Muckle, The Persoral Letters, pp. 52-54, esp. p. 520 . they [i. e, the Hivtoria and perso-
naj letters} resembie the style of 51, Gregory's Moralia so closely as to make one suspect it was derived
from that work.” '

Its beginning, the motif “presence — absence™, is not important for my purpoese, but see the discussion
by Peter von Moos, *Palatini quaestio’, (above, note 4), p. 1261, On the concept of the letter a5 a conti-
nuation of a conversation in absence of one partner, serme absentivm, see G. Constable, Letters and

Lelfrc]r?g,‘oﬂecu'on& Turnbiolt 1976, p. 131, p. 19 {= Typologic des Sources du Moyen Age oceidental
vol. 173, ‘
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restates this purpose in the same formulation near e end of the work: ...z, sicuf in
exordio pracfatus sum epistolae, oppressionem fuam in comparatione mearun aul
sublam aut modicam esse judices... {p. 107). The phrase recurs, almost word for
word, in Abelard's Sermon 12, though here Christ offers the consoting example of
the greater sufferer to the martyrs, the lesser sufferers:

Conferant martyres quac passi suni, ef videant in comparatione

Dominicae passionis nulla esse vel parva quae passi sini. (Pl 178, 483A)
Similar phrasings are 10 be found here and there in Abelard’s works. For instance,
he writes in the Apologia **Universis™: ...cum pauca seripserim, parva, vel, ad compa-
rationem aliorum, nulla... (PL 178, 105). The phrase aut nulla auf parva is commen
encugh in Abelard,? but also elsewhere. Hence a formulation in the preface to the
Historia corresponds very closely to a formulation in Abelard's Sermon 12, a work
whose authorship cannot be contested. This correspondence must be carefully analy-
sed.

First it should be.noted that the prologue to the Historia is an integral part of that
work and could not have been added later onto the body of the work.?* Not only
does the work begin and end with a variant of the phrase, ut in comparatione mearum
tas aur nullas qut modicas temptationes recognoscas,® but the perspective it suggests
is one element that iends a structural unity to the work as a whole. Abelard’s calami-
ties intensify progressively in the course of the Historia, Occasionally he looks back,
compares his past with his present sufferings, and finds the former “cither nothing or
only slight.” After his defeat at Soissons, he compares his suffering with the pain
caused by his castration:

Conferebant curn hiy que in corpore pessus im fueram guanta munic sustineren; of amnium ho-
prinian me estimabam miserrinian, Parvam ifam ducebam proditionent in comparatione hujus
injurie... (p. 89)

A1 St Gildas he compares the barenness of his life with the fruits of hisearlier teach-
ing (p. 99). The comparison brings him nearly to the point of despair, and he no
jonger considers his previous torments as anything at all (...priores maolestias quasi
jam nullas reputans... --p. 100). Hence the second sentence of the Historia states a
narrative perspective from which the author regarded Abelard’s calamities in the
body of the work: comparison of sufferings. Heloise, or the author of the first letter
ascribed 1o her, perceived this structure and reiterated it in summing up the Historia:
(You fulfilied what you promised your friend in the beginning of your letter) ..uf in

22 pr 178, 489C, 559A, 603A; Hymn, Pareclit. Praef. (Ed. Sziiverffy), vol. 2, p. 10.

13 Ag for instance Acgidius of Pans in the carly i3th century added a prologuc to the Aurora of Petrus
Riga, with the justification, Yulnificabet eum defectio magha libellum ¢ Cui neque que decuit ianta pri-
wna fuit { Perri Rigae Biblia Versificata, Notre Dame, Indiana 1965, vol. b, p. 12 [= University of Natre
Dame Publications in Medigeval Stdies, vol 19].) Works written without a prologue apparently arou-
sed the impression of incompletenesss, hence invited tampering. Robert of Melun wrote to his friend
Gilbert Foliot urging him to add a prologue to his commentary on the Song of Songs, and Giiben
aprees 1o do so, ut sic gperis completio digne foret {PL 202, Vi48A).

On e construction @ plus subjunctive in the Hisioria and personal letters, see Muckle, The Personal
Leners, p. 33f.; Benten and Ercoli, The Style of the " Historia”, p. 712, p. 7918
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comparatione arum suas molestias nuldlas vel parvas reputaret {(Ep. 2, ed. Muckle, p.
68). This consistent perspective confirms the assumption that was my point of depar-
ture: the ascription of all or most of the Historia hangs on the ascription of its prolo-
gue.

The purpose of the Historia, according to its preface, is to console: “Abelard”
wants to console an absent friend (whose identity is a mystery) suffering temptations
and grief by telling him the story of his own tribulations, so that by comparison, those
of the friend will appear trivial. The treatments of this statement of purpose by
Georg Misch, R. W. Southern and Peter von Moos connect the Historie with the
traditions of consolatory rhetoric.2S But with the exception of Misch, these scholars
place the statement of purpose in the prologue only very obliquely within that tradition.
For my purposes it is important to determine to what extent this opening is conventio-
nal, since if the formulation in question is purely conventional, then the occurrence
of the same phrase in Abelard’s Sermon 12 can be accounted for as a chance of com-
mon literary obligation, and we cannot conclude that Abelard wrote both passages.
However, the statement of purpose in the preface to the Histeria is undoubtedly not
a conventional turn of phrase, at home among the topoi of consolatory rhetoric.
Peter von Moos in his monumental work, Consolario, mentions this preface in his dis-
cussion of the category which he calls “Paradigmentrost”, consolation through ex-
amples. He describes this category as follows: “Der Gedanke an die ‘anderen’, die
Gleiches erleiden, soli den Trauernden aus seiner Isoliertheit erldsen...” (Consola-
tio, vol. 3, p. 115). The conventional formulation of this type of consolation in the
Middle Ages denived from Seneca, Ad Polybium de consolatione 1, 4:

Maximum ergo solacium est cogitare id sibi accidivse guod omnes arie s¢ passi sunl MNesgNe
passuri; el ideo mihl videtur rerem nature, quod gravissimum fecerat, commune fecisse, 4t cri-
delitatern fati consolaretur aequalitas. (Cited in Consolatio, vol. 3, p. 110)

The opening of the Historia is obliquely related to this figure, since it promises
consolation through examples. But the turn of thought, *Take comfort. My sufferings
are far worse than yours. By comparison yours are trivial,” would be decidedly out
of place in consolatory rhetoric. It would be an unfeeling consolor whao tried to con-
vince the bereaved that his sorrow amounted to nothing! and there is a certain coid
egotism in regaling a mourner with tales of one’s own tribulations.?¢ *‘Paradigmen-
trost” tries to persuade the mourner that his troubles, though great, have been faced
and overcome by others; it is radically egalitarian (cf. aequalitas in the passage from
Seneca), and the preface 1o the Historia is certainly not. Von Moos is entirely right

¥ (. Misch, Geschichie der Awtobiographie. Frankfurt 1959, vol. 3, pt. 1, p. 550: , Hier kommt eine anti-
ke p.}‘u!osoph:schc Traditien zum Vorschein.,”: Southern, The Letrers ofAbe!’c‘rrd and Heloise, f1. 89-
G0: "1t was necessary to say something like this [in conselatory epistles): "your mislortunes however

2 great, have all happened to other and better men,™ '
Anld in fact the reaction of Heloise to this “consolation™ suggests that i accomplished the opposite of
its intended cf'fect.‘(,‘f. Ep. 2 (Ed. Muckle), p. 68: Tanto dolores meos amplius rencvarunt, [i. e. the sto-
ry of Abelard's suffering} quanto diligentius singulu expresserunt ef eo magis quxeriny qt’w ;'n te adhue
pcr_‘:cu_lu crescere requlisti Wi ommnes pariter de vita tua desperare cogamur... Ep. 4, p 77'. quibus conso-
latfonis remediven afferre debuisti, desolationem awxist, ef guas mitigare dﬂbm"m‘x e.x‘.(“i.r‘m‘x'f fr)('r\’nmi.r.
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in mentioning the prologue to the Historia in connection with “Paradigmentrost”,
though for obvious reasons he was not interested, in Consolatio, in Abelard’s highly
individualistic variation of the figure.2¢*

The notion that consolation or edification comes from the comparison of greater
with lesser examples is traceable directly to the thought and teaching of Peter Abe-
fard. An idea that recurs frequently in his work is that the saints and Biblical figures
provide examples against which the reader can measure himself, In his Sermon 29,
he holds up the figure of Susanna as a model,

- wi i comparagione, si quae sacri propositi ferminge minus quam novering habeant, de suo de-
Jectu erubescant. (PI 178, 555D)
In Sermon 26, the purity of the Virgin is compared with that of the faithful:
Lt enim multi amici Dei dicantur.... comparatione tamen Dominicae Marris... nulla est fidetivm
anima inmunis g macuda. (PL178, 5438)
In the Problemaia Heloissae, he says that Paul commended first the example of the
saints, then that of Christ to the Ephesians, ...ut ejus comparatione humiliores ac fer-
ventiores in ejus dilectione weneamur (XXIX, PL 178, 714B). In Sermon 33, he Says
that Job was shown examples of just and continent men leading the solitary life, so
that by comparison with his wedded life he would be restrained from pride (...t eor-
urn scilicet comparatione se compescat ab elatione -- PL 178, 582C), In excusing the
sinner-Pope Marcellinus, in Sermon 27, he points 1o the examples of yet worse sins
committed by the apostles:
Quod si post Petrum, Paudum quogie summum coapostotum ejus Marcelling conferamus, levis-
simam Marcellini culpam in hac ransgressione censebimus. (PL 178, 548B-C)

These various examples of the fruits of comparison (gotten only from a scanning
of the works for the Paraclete -- there are more instances??} are typical of Abelard’s
use of figures from Scripture in teaching the nuns of the Paraclete. In the letier of di-
rection for the Paraclete, he admonishes them to read Scripture, since it is a “‘mirror
of the soul” in which the reader can see reflected the beauty or ugliness of her own
soul.2® And it is just this process in which he invites them to take part, when for in-
starce he commends the figure of Susanna to them so that by comparison with her
virtues, they will be ashamed of their own fauits {5S55D). There is consolation for the
saints in the comparison of their own sufferings with those of Christ (483A), and in
6" The rhetorical locus of this prologue is, as Peter von Moos kindly pointed out 10 me, exemplum impar,
ex maiore ad minus ducem. See. H. Lausberg, Handbuch der literarischen Rhetorik: Eine Grind-
legung der Literaturwissenschafr. Munich 1960, vol, 1, pp. 230-231, parag. 420b,

CL Ep. 7, The Lenter of Heloise on Religious Life and Abelard's First Reply. Ed. J. T. Muckle. In; Me-
diaeval Studies 17 (1955), 5. 271, p. 272 Abelard's fondness for the construstion in comparatione plus
genitive in the context of seif evaluation shows again the influence of Gregory the Great. Cf. Moralia,
PL 75, 990C; PL 76, 21A, 811, 121D, 156D, o mention only a few instances.

Ep. 8, (Ed. McLaughlin), p. 285: Speculum animae scripturam sacran constat esse, in quam quiliber lo-
gendo vivens, intelligendo proficiens, morum suonam pulchritudinem cognoscit vel deformitatem depre-
hendit, ut illam videlicet augere, hane studeat removere. Heloise restates the principle in ber prefatory
letter to the Problemare, PL 178, 67813 Quibus {viz. 1o us al the Paracleie] saepiuy intantun Scripturae
sacrae doctrinan commendasti, 1l eam animae specrlun dicens, qua decor etus vel deformitas cognos-

catr ... Clearly compuarison of self 1o Biblical examples was an mportant part of Abelazd’s teaching
on the Scriptures. He has impressed it on them saepius. ‘
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the same way there is consolation for Abetard's unnamed friend in comparing his
own calamities with those of Abelard. Hence the second sentence of the prologue to
the Historia not only employs phrasing which Abelard also used, but the process of
comparison it urges is closely tied to Abelard’s thought.
. It is difficult to account for such correspondences by any other explanation than
that the passages under discussion ail come from Abelard, But we should seek another
explanation anyway. The kind of textual evidence just presented would normally
count as proof of Abelard’s authorship, at least of the passage in question,?® but the
implications of John Benton’s studies --however one evaluates the historical eviden-
ce he brings forward -- force us to be sceptical of any simple evaluation of conventio-
nal philological evidence for authenticity. {n order to account for the historical dis-
crepancies he finds in the Historia and for various inconsistencies and contradictions
in the letters of direction, Benton proposes the hypothesis,

“thal sometime in the 13th century @ forger, or a pair of forgers, motivated by a desire to modi-

ty the institutions of the Paraclete, compiled and reworked the eight letters we can read woday

in ms. T, making use of both authentic writings of Abelard ... and a twelfth century ‘autobio-

graphical’ letter which was itself a waork of imaginative fiction, produced perhaps by some skil-

led student of the ars dicraminis.” (Fraud, Fiction and Borrowing, p. 4723

The presence of authentic Abelardian material in these letters might be accounted
for by the idea that “a forger both covered his tracks and lightened the load of the
amount he had to create by filling as much as a half of his book with extracts from
the writings of Abelard” {p. 491). The many traces of Abelard’s thought and style
in the Historia, then, may be the result of imitation by that skiiled student of the ars
dictaminis, either lending authenticity to his false ascription or paying homage to an
admired master. With such a suspicion about the composition of the Historia in the
air, stylistic arguments for authenticity, like the ones 1 have presented, must be tested
with caution and scepticisin. 28
The foliowing bit of evidence linking the Historia to Abelard illustrates the prob-

lems of evaluating stylistic evidence, and can help us formulate some criteria for
evidence useful in determining the authenticity of an individual passage. In the His-
toria we are told that Abelard's students gathered around him and mourned after his
castration, and the author exclaims,

-.quania stuperet emmiratione, quania se affligeret lamentatione, gquanto me clamore vexareni,

quanto planctu periurbarent, difficile, immo impossibile est exprimi. (p. 80)
Abelard used this syntactic frame in his Sermon 29 1o describe the anguish of the
relatives of Susanna as they watch her being led off to her trial:

-quianio pudore confusi, quaniis lacrymis perfusi ejus innocentiam deplorarent, quis commie-

morare vel cogitare non plorando quet? (PL 178, 359A)

5 A good cxample of the use of traditional inner-textual material to determine authenticily is Van den
Eynde’s treatment of Abelard’s sermons: Le recuet! des sermons de Pierre Abélard. In: Antonianum
37{1902), pp. 17-34. Brown's study of the lgaatian corpus of letters {above, note 3) is important for
testing and validating stylistic criteria in authenticity disputes, Sce also Yale, The Sttistical Study of
Literary Vocabulary (above, note 3), pp. 221-280, where he tesis the aseriptions of the De imitatione
Christi to Thomas & Kempis and Jean Gerson with an eve to working out valid styhistic criteria for de-
termining authenticity.



10 C. 5. Javeger

Stylistically these passages are nearly identical. Besides the anaphora, guanio...
guanto, there are in both cases rhyming verbs following the conjunction: ammira-
tione... lamentatione... vexarent... perturbarent in the one, confusi.., perfusi in the
other.2? The main clause in both cases, besides meaning practicaily the same thing,
makes use of an intensifying repetition: difficile, immo impossibile; commemorare
vel cogitare. Both are toosely metrical.>® Also striking is the similarity in context. Ina
moment of tragic crisis, many friends gather in public around the tragic figure and
weep and lament:

Sermon 29: Deducitr il ... ad judiciton cum parentibus er fillis, et universis coghatis suis.

(558D} ... Flebant non setum sui, sed amnes qui noverant cam* .. In medium matrong soncia

trahimr... (559A)

Histeria: Mare autems facto, tow ad me civitas congregata ... intolerabilibus me lameniis ef ¢fitha-
fibus cruciabant... (p. 80)

Abelard admired and perhaps feit some sense of identification with the figure of
Susanna, one that is expressed in works of unquestioned authenticity,® and in the
Historia,®® It may be that these affinities encouraged him to cast the “lament for
Abelard” in the same syntactic frame as the “lament for Susanna” {or vice-versa,
depending on which was written first>®). But on the other hand, the near identity of
these passages can be neatly accounted for by the fraud-fiction hypothesis. The
“lament for Abelard” could be the work of a clever student, perhaps a student of
Abelard, someone wha knew his works well. Possibly Pseudo-Abelard worked with a
copy of the master’s sermons in hand, read the scene of Susanna’s arrest, connected
this scene with the lamenting for Abelard’s castration (in which he may even have
taken part3$) and conceived a similar scene to include in his fictive biography. He then
lifted the syntax from that passage®® and used comparable thyme and metre. Such

# Cf. Engels, Abdlard écrivain, p. 33: “... i} est hors de dowe que, chez Abélard, celle-ci {vie, rthyme]

n'est pas seulement un résuliat fortuit, mais, trés souvent, ua effet vouiu..”

On Abelard and the cursus, sce K. Polheim, Die loteinische Reimprosa. Berlin 1925, p. 418; Engels,

Abdélard éerivain, p. 33, note 95: “ Abélard me sembie pratiquer sur une asscz prande échetle {a théorie

du ‘eursus’”. But aiso Benton and Ercoli, The Style of the "Historia", p. 75, note 44,

31 Cf. Daniel, 13, 33.

32 In Ep. 9, he commends the figure of Susanna 1o the nuns of the Puraclete as an example of a learned

woman living in “the world" whe because of her learning was able to “condema the priests and judges

who had condemned her™ (PL 178, 33212}, and he devotes an entire sermon o her {Sermon 29, PL

178, 555-564).

When Abelard is condemned at Soissons. a certain Thierry, scolaris magister, perhaps Thierry of

Charlres, upbraids the judges in the words of young Daniel berating the judges of Susanna. Cf. Histo-

ria, p. B8,

“The rerminies post quem of the Historia is 1131, since the author mentions the papal privilege for the

founding of the Paraciete issued in that year. Van den Eynde dates the semans some time after 1129/

1130 (Le recuei! des sermons, p. 20), but before 1135/36 {ibid, p. 54). Sec also Van den Eynde, Chro-

nofogie des éerits d’ Abdlard & Héfoise. In: Antoianum 37 (1962}, pp. 337-349,

There may be some confirmation of the statement in the Historia that not only many of Abelard's stu-

dents, but “'the entire city” movrned for him after his castration, in the letter of Fulk of Deuil, written

shortly after that event, CE. PL 178, 374C-1> {amony Abclard’s letters, Ep. 16): Plangit ergo hoc wum

vihnus et damuant ... liberalium canonicorum ac nobilium clericorum multinudo, Plangunt cives, civitatis

hoc dedecus reputantes... Quid singularum Jeminanam referam plancum... Tantus ergo omnim luctus

exsiitie, 1t melis mihi videaris e debere velfe periisse quam servasse quod periit.

3 And in fact liked the formulation well enough to use 1t throughout the Historia. Cf. p. 74 (lines 379-
383): O quantus in hoo cognoscendo dolor avunculi! gueantus in separatione amantium dolor ipsoruni!
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a process of imitation is not improbable. Stylistic reliance on an admired master was
pflrl and parcel of the study of composition in the 12th century; John of Salisbury in-
dicated this in his description of the teaching methods of Bernard of Chartres.3? This
could apply to the imitation of a contemporary or near-contemporary model, as well -
as to a classical or patristic one. The superb new edition of the Architrenius of Johan-
nes de Hauvilla by Paul Schmide®8 allows us to observe the process of imitation in
some detail. It becomes clear in Schmidt’s extraordinarily detailed citings of quota-
FIOI‘:S and echoes of other writers in the Architrenius that a poet imitated rare word-
ing, polished phrasing, striking syntactic formulations, John of Hauville, needless to
say, was zn eclectic imitator. Though he borrowed heavily from Alain of Lille, he did
not of course consistently imitate the style and thought of a single author. The author
of the Historia, by contrast, did consistently reproduce the style and thought of Peter
Abelard, and if this work was a forgery, then it stands alone in the Middle Ages.¥
Pseudo-Abelard, if he existed, was a writer whose stylistic virtuosity is equal to, or
rather far superior to, that of Abelard, since Abelard gained a reputation for suavl‘ms
e{oquiz‘ (PL 178,372B, Ep. 16) by producing naturally and, as it were, unreflectingly
his own style, whereas Pseudo-Abelard re-produced in a long and impressive work
tl}e style and thought of another man by calling on special talents which permitted
him to do so! Be that as it may, in dealing with individual passages, evidence like that
of the two just discussed must be put aside in determining whether one passage is ge-

quu_r'u_rz sum embe.vcenr_ia confusus! quarita contritione super affliciione puelle sum afflictus! quantos me-
roris ipsa de verecundia fiea sustinuit estus! Loc. cit., lines 400-402: ..quanto estuaret dolore, quanio
afficeretur pudore, nemo nisi experiendo cognosceret. 1bid., p. 89: Quanto awrem dolore estuaremn

in::::zm erubescentia confunderer, quanta desperatione perwrbarer, sentire unc potid, proferre non Dos-

37 Mewlogicon, 1, 24,
g: Joha_nnes de Hauyilla}, Archiu:em'm-, Ed. P. (3. SchmidiL. Munich 1974.
On lncra_x:y forgeries in the Middle Ages, see H. Fuhrmann, Einfluss und Verbreitung der pseudpisido-
rischen Fiilschungen von ihrem Auftauchen bis in die neure Zeit, Stuttgart 1972, vol. 1 p.- 731 (=
MGH, Schriften, val. 24). The work by Waoillgang Speyer, Die lierarische Fiilschung im heidnischen
und. .C.f:rrsﬂi(hwi‘ Aliertum: Ein Versuch ikrer Deutung. Munich 1971 (= Handbuch der Altornamswis-
f-mf"fh“ﬂ' vol. 1, pt. 2} treats anly antiquity and early Christianity. An interesting case in vernacular
iteratuee is the imitation-forgery of Wolfram von Eschenbach by Albrecht von Scharfenberg in his
work which has come 10 be called Der jiingere Titurel. There is a fine recent study of the literary depen-
denc:.,: of_‘/-\lbrcc]}t'on his model by Linda Parshall, The Art of Narration in Wolfram's Parzival and.]AIb-
recht's Jiingerer Titurel. Dissertation, London. The study will appear in the Cambridge series of Ger-
man monagraphs, Anglica- Germanica. Parshall shows that Albrecht, for all his borrowings and imita-
tion, comes nowhere near successfully conceating fiis stylistic identity, much to his own disadvantage
This points up a principie of both Jiterary forgeries and imitations in the Middie Ages: U:IC style a%a(i
terperament of the forger-imitator are never submerged in those of his model. According‘to M. P
gf'ﬂ‘w" (above, pote 3), not even Pseudo-lgnatius, certainly a more clever imitator than Nichalas of
lairvaux, and in the judgment of Brown a more educated man and more accomplished stylist than his
meﬂd"c] Ignatius, taok pains to conceal his idiosynerasics, Cf, The Authentic Writings of !gnm'.iuv 46
P 52, p. 95. The so called |, Trierer Stiliibungen® offer a good example of this principle from thcpl th
L:er.ltury. See the study by Narbert Hoing, Die , Trier Suilibungen': Ein Denkmal der Frithzeir Kaiver
Friedrich Barbarossas, 1. Teil. In: Archiv fir Diplomatik 1 (1955), pp. 257359, They consist of three
letters composed by a single author aad ascribed by him to Frederick Barbarossa, Archbishop Hillin
of Tner._ and Pope Hadrian 1V, While the enterprising author characterized cach purpotted writer b
;‘;é);ﬁl{fgt]t:’: g?tjl i};:élludcsy(;!w s:yicdnl’ |Llc three shows no variation whatsoever. Hiing can cunﬁm);
affé, ... dass die drei Schreiben tiberhe ic glei s veise h
diosulby Sprache sprechen G b o 2831;.reahen tiberhaupt dic gleiche Ausdrucksweise haben und
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nuine or not, since the very features which argue for authenticity alse lend probabili-
ty to the fiction-imitation hypothesis. We can conclude beyond all reasonable doubt
that one passape was modeled on the other, but not that the same author wrote both.
The *‘lament for Susanna’ is impressive and conspicuous, both for its drama and for
its rhetorical coloration, and an imitator would have been drawn (o just such a passage.

The only kind of stylistic features useful for determining the authenticity of an in-|
dividual passage in a work suspected of being a literary imitation are phrasings and
syntactic formulations which are unique and inconspicuous, combine two or more
unimportant and unretated phrases and occur infrequently, preferably only once, in
genuine works.*® The recurrence of such a formulation in the Historia would place
the authenticity of the passage in which it occurs beyond ali reasonable doubt. The
phrase in Sermon 12, videant in comparatione dominicae passionis nulla esse vel parva
quae passi sunt, would seem to fit these criteria. The combination of the inconspic-
uous in comparatione plus the genitive*! with the homely nulla vel parva is wholly
idiosyncratic. A forger might have hit on one of these features (particularly in com-
paratione plus the genitive, since it is somewhat prominent in other works), but that
he could have combined them just as Abelard combined them in Sermon 12 is out
of the question.*2 Nor is it likely that he would have hit on that passage to imitate:
neither the context in Sermon 1242 nor the wording commended it as a model,

If the correspondences in question are the result of imitation, then the motive was
not aesthetic. Hence we must seek another explanation, one that can account for
Pseudo-Abelard’s interest in the dross of literary expression rather than the gold.
One possibility is that a clever forger reproduced even insignificant details of phras-
ing and syntax in order to lend an air of authenticity to his work. The idea of imita-
ting an author’s style in order to support a false ascription was not wholly unknown.
Wolfgang Speyer can point to several examples in antiquity, and to one in early Chris-
tian writings, namely Pseudo-Ignatius.* In the high Middle Ages one can point to
the case of Nicholas of Clairvaux, the personal secretary of St. Bernard. Nicholas, a
man of some learning and a skilled stylist, ailegediy took advantage of Bernard’s
trust {o forge letters in the abbot’s name, using his seal without Bernard’s knowt-
0 Tence common words and phrases in Abelard, like writo-quanto, detrimennan famae, vehementer, res
ipsa clamat, fragitior sexus — the kind of evidence on which the stylistic study of the Historiu has relied
since Schmeidier — are quite useless, even as clues, where there is a suspicion of literary imitation. The
study of the authentieity of this work would profit from dropping these traditional means altogether.
The fiest task of anyone who suspects its authenticity is to show what vocabulary (particularly nouns
and adjectives) Pseudo-Abelard empldys but does not share in common with Abelard. However, the
irreplaceable basis of an authenticity study must be a thorough knowledge of Abelard as a writer and
of the institutional history of the 121h century. In this | heartily agree with von Moos, Minelafterfor-
schung, p. 90, parag. 41.1.

I have not found a single oceurrence of in comparatione plus genitive in Bernard's 86 sermons on the

Song of Songs, and only one occurence in his De consideraiione.

a2 The combination never occurs in Gregory's Moralia.

13 Unless of course we assunie that the author of the Historia connccted Abelard with Christ. But wha
is more likely 10 have made this connection than Abelard! Cf. Frank, Abelard as Initator of Christ

(above, note 5).

Die literarische Félschung, p. 82. But there were of course other instances. Cf. Constable, Letters and
Lerer Collections, p. 50.
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edge. Bernard dismissed him from his service and wrote a vitriolic letter to Pope Euge-
nius denouncing his former friend (Ep. 298, PL 182, 500-501).%5 Bernard's charge
Is that Nicholas wrote false letters using the abbot’s seal, but — if the charge was true
at all, —it may be that he also “authenticated™ the letters by imitating Bernard's style,
He did so in authorized letters. In 1146 Bernard had him write to the English no-
bility encouraging them to take up the cross in the 2nd crusade. This task called for
hortatory skill, and Nicholas relied more on that of Bernard than on his owr, He mod-
elied his letter on Bernard’s Epist. 363 (PL 182, 56411.) written with the same pur-
pose shortly before to the clergy and people ot Eastern France. Here then is a case
in which “‘a skilied student of the ars dictaminis™ with alleged inclinations to forgery
imitated a near-contemporary model, and we can assume that there would have heen
little difference between the “honest” and dishonest imitation of Bernard’s style.

Hox\f then did Nicholas operate? He opens with some turgic Biblical phrasing borrow-
ed directly from Bernard:

Nicholas: Bernard:

Commota est et contremuif terra, Commota est siquidem et contremuit
quia Rex coeli perdidit terram suam, terrq, quia coepii Deus coeli perdere
terram ubi steterunt pedes ejus. (Inter terram suam. (PL 182, S65A)

Bern. Ep. 468, PL 182, 671B)

Some further correspondences:

Vides et dissimulat ille magnus provi- Respieit [ Deus] filios hominwm, si forte
dentige oculus, wt videat si est intelli- sit qui itelligar, et requirat, et doleat vi-
gens aut requirens Deum, si sit qui do- cem ejus. (566A}

leat vicem ejus... (PL 182, 671C)

Et quia terrg vestra fecunda est virorum
Jortium, et militarl juvemute referma,
decet vos inter primas, et cum primis ad

Quia ergo facunda est virorum fortium
terra vestra, et robusta noscitur juven-
tute referta, sicur laus est vestra in uni-

tam sanctum opus accedere, et armatos verso mundo, et virndis vesirae fama
ascendere ad serviendum Deo viventi, replevir universum orbem, accingimini
Ela igitwr, fordssimi milites, accingimi- er vos viriliter, et felicia arma accipit
ni; et qui non gladium habet, emat Christiani nominis zelo. (566C)

eum, (PL 182, 672B)

. These borrowings fall under the heading of literary imitation. Nicholas copics stir-
ring and memorable phrasing. He lifts passages which serve the same purpose in his
letter as they served in its model. Nicholas did not pick up insignificant phrasing from
his model. He regarded the opening as critical, and so he set the carth shaking in the
first sentence; Bernard had opened with protestations of hurnility,

** For a summary of Nicholas’ carcer and his problems with Bemard, see G. Constable, The Leters of
Peter the Venerable. Cambridge, Mass. 1967, vol. 2, pp. 316-330.
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No firm conclusions can be drawn from comparing these borrowings with the open-
ing of the Historia. We cannot say that by analogy to Nicholas of Clairvaux Pscudo-
Abelard ought also to have wished to put some more prominent phrasing of his mo-
del at the beginning of his work. Each literary forgery is a work of individual genius;
no conventions and rules apply which would make the modus operandi of forgers
predictable. The comparison does however force us again to ask the question: if the
opening of the Historia rests on imitation of Abelard, then what was the forger’s mo-
tive? Nicholas was clearly aware (hat the opening of his work was a critical point: it
puts forth dramaticaily the famed eloguence of Bernard. But the author of the Histo-
ria at this point produced the phrase, ... hurnanos affectus aut provocant aut mittigant
amplius exempla quam verba, part commonplace, part Abelard; and he recalled or
hit on the phrase in Sermon 12: videant comparatione dominicae passionis nuila esse
vel parva guae passi sunt, which is inconspicuous and unique in genuine works. We
can only conclude that if the prologue to the Hisioria was composed in imitation of
Abelard, then this imitation was wholly unmotivated and disinterested, It does not
lend grace, clegance or force to the work; it does not assure the contemporary reader
of Abelard's authorship.

Furthermore we can say with cerfainty that no sensibility existed in the high Mid-
die Ages to which a process of subtle and detailed imitation would have responded.
1t does not require the reproduction of minute details of genuine phrasing in order
to convince even learned readers in the 12th century of the authenticity of a forged
work. The critical attitude to forgeries was strictly imited,* and even where some
sense of the philotogical integrity of a text is evinced, it is restricted to striking fea-
tures of style and the most crude sort of anachronismus.*” And here we are speaking
of official documents, texts where there is a powerful practical incentive for determin-
ing authenticity. To imagine a literary forger reproducing unmemorable details of
phrasing as part of his plan to defraud is to confuse modern philological sensibilities
with medieval ones. When James McPherson set out to write the poems of a bard
named Ossian in the 18th century, he reckoned with sceptics of the stamp of Dr. John-
son, and this anticipation of sharp critical abilities, combined with the personal ge-
nius of the forger, brought forth a forgery brilliantly reproducing an alien style. If the
“forger” of the Historia calamitanem tried to Jend authenticity to his handiwork by
modelling part of his prologue on an insignificant clause in Abelard’s Sermon 12,
then he was covering tracks that no one in his day would have dreamed of looking
for, and he was performing a feat that none of his contemporaries could have appre-
ciated, except of course Abelard.

If we are to avoid making the weaker argument the stronger, then we must put
aside the idea that the prologue to the Historia is based on skillful imitation of Peter

s (f. Fubrmann. Die Psendo-Isidorischen Falschungen, vol. 1, pp. 112-136.

17 See H. Bresslau, Handbuch der Urkundenkritik fir Dewrschlund und Talien. Leipzig *1912, vol. 1, pp.

15-19; Fuhrmann, Pseudo-Isidor, vol. 1, pp. 123-127.
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Abelard.*® The correspondences in question are much more satisfactorily accounted
for by supposing that Peter Abelard wrote that prologue. Mary McLaughkin has
shown that there is a unity of thought, motive and style underlying Abelard’s wri-
tings for the Paraclete.* The echoes of Abelard’s style in the opening to the Historia
are undoubtedly part of that unity. My conclusion is that this preface constitutes a
statement, the authenticity of which is beyond all reasonable doubt, that Abelz;rd
. wrote a letter of consolation narrating his own calamities in order to comfort an ab-

sent fr'lend and to convince him of the comparative triviality of his sufferings. That
fetter is of course the Historia calamitatum.
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