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sharply indicated by the diminished importance of the Investiture Conflict in
the later work. By changing expository modes, Otto also markedly changed
his portrayals of Gregory VII and Henry 1V, indicating that, over the years,
his judgment had shifted in favor of the king. There is reason to think that
the shift occurred, not merely because the Deeds had a panegyrical object,
but also because the Roman Church had not fulfilled the promise of the
Danielic stone, as Otto had expected in 1147. It cannot be assumed therefore
that judgments on parties to the conflict that Otto issued in the Chronicle
iluminate those in the Deeds.

II. It also cannot be assumed that Otto wrote the Deeds in an entirely
different mode from the one employed in the Chronicle. Otto loosely threw
the eschatology of the Chronicle together with another structure of thought
which, in his altered cast of mind, he proceeded to reexamine in the Deeds.
This second cluster of organizing principles comprised a doctrine of form in
which eternity and its image, time, were reciprocally in one another. By
virtue of the power of God, which ramified through the “fux of forms,”
change was always for the good. Indeed, beneath the instability of human
existence, there steadily ran an ancient, semi-Christianized pattern of cumu-
lative advancement through reason, the faculty through which all men were
one man, and all saints constituted progressively through time one Image of
God. In the Deeds, the “one man” comprised by all human beings performed
the same functions as the “one Body" comprised by Christians had done in
the Chronicle. While the same principles appeared in the Chronicle and the
Deeds, their implications in the later work were startling, due to the simple
fact that eschatology played no role, The implications of indefinite progres-
sion were more apparent in Meister Eckhart's generation than they were, or
could have been, to anyone at the middle of the twelfth century, '

HL Oto recast ancient doctrines on the provisional character of knowl-
cdge, defining it explicitly as a historical phenomenon.™ In so doing, he was
among the first 1o attempt the extremely difficult task of combining the
closed hicrarchy of form taught by Augustine, Boethius, and Dionysius with
the open progression of experience. There is, he argued, an enduring
formal order of being: the course of events follows a divine plan; the
morphology of change combines the order and the plan. And yet, person-
ally, institutionally, and socially men are passing through a series of trans-
fornations, through time and cternity, toward an end without end. It was
e from clear o Otto what kind of hermeneutic could satisfy the stil}
contrary demands Tor closure and for openness. And yet, in a sense far
different from what Ono intended or foresaw, this concept of the ceaseless
transformation of man from lesser o greater degrees of ascetic illumination
was one of the most potent legacies bequeathed by him and his generation to
European society, [t was, and has remained, the goad of militant minorities.
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Varieties and Consequences of
Medieval Literacy and Illiteracy
’ o By Franz H. Biuml

“Es ist eine Zeit angebrochen, . . . in der die fithrenden Schichten der
Gesellschaft keine Bildung besitzen, auch keine Biicher, ja nicht einmal eine
Sprache, in der sich eine ihnen angemessene Bildung hitte ausdriicken
kénnen. Es gab eine gelehrte Sprache, und es gab unschreibbare Um-
gangssprachen; eine Bildungssprache gab es nicht.”! The situation thus
described by Erich Auerbach was to prevail throughout the Middle Ages. At
all levels of society, the majority of the population of Europe between the

fouwhgﬁﬂummmmmﬂ?ﬁﬂmieval /

civilization was a literate civilization; the knowledge indispensable to the

functioning of medieval S6¢i€ty was transmitted in writing: the Bible and its

exegesis, statu(ogx laws, and documents of all kinds. The need for writing
that served a wide variety of purposes is evident in the development, of the "
e A

ThIs combination of circumstances has elicited much comment since the
classic overstatements of medieval illiteracy in the nineteenth’ century. Me-

' Erich Auerbach, Literatursprache und Publikum in der lateinischen Spatantike und im Mittelalier
(Bern, 1958), pp. 191~ 19%, ranilated & Lilerary Languags and Its Public in Late Latin Antiquity and
in the Middle Ages by Ralph Manheim (London, 1965), p. 255. BEREE

* The most influential of these exaggerations were probably those of William Robertson, 4
View of the Progress of Society in Europe, from the Subversion of the Roman Empire lo the Beginning of
the Sixteenth Century (Edinburgh, 1818), which served also as introduction 1o his History of the -
Reign of the Emperor Charles ¥, ed. William Prescott (Philadelphia, 1870y, and Henry Hallam,
View of the State of Europe during the Middle Ages (London, 1818; rcvised ed., 1848). Such
exaggerations, however, are by no means rare in the twentieth century; see, for instance, Henrl
Pirenne, “L'instruction des marchands au Moyen Age,” Annales d'histoire économique o sociale |
(1929), 1328, and Charles Seignobos, "Histoire des conditions générales de la vie civilisée chex
les peuples de I'Europe,” Revue des cours o conférences 87 (30 Dec. 1935), 110-121, particularly p.
113; such views are — albeit critically — still regarded as “received opinion” in 1972 see the
inaugural lecture at the University of Southhampton of Colin Morris, Medieval Media: Mass
Communication in the Making of Europe (Southampton, 1972), p. 4. The earlier works were
countered principally by Samuel R. Maitland, first in a series of essays which appeared between
March (1835 and February 1838 in The British Magazine, then in collected form as The Dark Ages
(Londan, 1845); the more recent representatives of the simplistic view that fiteracy was confined
to the clergy are, in part, answered by James Westfail Thompson, The Literacy of the Laity in the
Middle Ages, University of California Publications in Education 9 (Berkeley, 1939; repr, New
York, 1963). A flawed, yet useful introductory survey of the development of the use and
valuation of public documents, primarily in Germany, is provided by William T, M. Gamble, The
Momwnenta Germaniae Historica: Its Inheritance in' Source-Valuation and Criticism, dis., Catholk
University of America {Washington, D.C., 1927), pp. 9-53. Fundamental to all concern with:
medieval literacy, of course, i Harry Bresslau, Handbuch der Urkundenlahre, 2 vok., 2nd ed.
{Leiprig, 19121231},
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R Medieval Literacy and lliteracy

dicval Brevaey, in these discossions, has hitherto been defined as the ability of
suiven individual to read and write_Latin: L iteracy during the Middle Ages
man he ncasured almost wholly by the extent of the knowledge and use of
the barin fanguage. ™ This definition is not exactly incorrect. It is true that
oohmdivichials i vead and write (although lh(‘ﬁbilil)f to read is not
nevessaribe dependent on the ability 1o write), 1t is also true, generally
speaking, that Latin was the l.mgn.lgc of reading and writing in medieval
|‘H|;»|n Onher langiages, though widely spoken, were rarely written or
tead Batirewas The Lingoage in which reading and writing were

ol ‘”@I_\:i“v: o g a iting were taught, for
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ey cpeoati s poanyioooedieval Fogland, is the tecent ook by M.T Cline hy, From
Voo e Nend gl 106a 1107 (Cambiidge, Mass, 189795 One of the dhiscrepan-
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The definition of literacy in the medieval period as the individual ability to
read anid write, in Latin, is valid enough in a limited sense, but it will not
serve whcn the intention is to describe, implicitly or explicitly, the function of
literacy' in_medieval society® Jn the first place, the simplicity and clanty o
Ihe dehnm(m 18 (»nl) dpp‘ucn( since it (l()cs not (dke into account the elusive J

v : cte illiteracy. In (h((__
second place, the definition obscures the soc cial function of literacy, sinee it
neglects the use of literacy by individuals who were themselves illiterate or
only partly literate in Latin. Finally, in that it considers only Latin literacy,
the definition excludes consideration of the complex relationships between
Latin and the vernaculir kinguages.

Lnan attempt 1o understnd medieval literacy inan ampler contexi, T shall Z
consider fierney and illiteracy primarily as conditions T By TR o difter-

HLL;_LHU([(\ of communicition, one that was dominated initally by the con-

n-
cepts devised in connection with studies of orality and the theory of text-
reception (Rezeptiomtheoriey, 1 hope 1o clarity certain funcions ot medieval
literaey ane illiteraey. | also hope o explain the tapid development of
ilusionisoy in vermculio literiure, bised ona union ol the fictionality of the
written text with the characteristic isotopic structure ot the vernaculars, A
finad and uo less importint concern is o demonstrate the importance, for
the study ol medieval caltare, of much of the recent researchin the areas of
oraling rext-reception, and semiotics in general — even at the visk of com-
plicating what once appeared simple.

[

Phe Jiteracy and Tatinine of anindividual are in part elusive because the
definition of both s necessarih o mater of degree. Was Charlemagne, who,

VI 10% aned TA propos de Pensegnement de Pecriture dhans les annersites medicvales.”
Nerpronnp VL 1T 2R whowe siews ot however, he regarded saith some skepriciam in
the absence o supporimg evidesce bor the nse of the Paadter e elementany education, see
Fuaas bk, Behelstadien Bibelhandschoaften wnd Bibeldvucke i Mo voncashten fahrhundet v
Covgrnaart cNMamz, PO T pp 2819 nul Pierve Riche, Educani vt culiure dans Cocsdent b,
Paristea Sovhonense beParis, PG00 pp 315518

SOswald Redlu W 1 rkasdenieh - /n, I'm.;/mlmm/. e Mattehadtos cMumch, T pp. 17,67,
atters o partenbiey siconc example ol the madequaes of the cnteton ol the knowledye of
reading and wonng lor o exanination of the funciion of fitevacs momedievad socieivs on the
ane hand the vegresson i the nse ob catae and sapiae as degal docments i the tenth centun
w0 sentheed fo the dneracy of the Gernmane tribes, on the ather hand e s preasely this
Arvelnpmient whch demonstrates, Iy bt reducing the nenta 1o ot st aned then v the
atple ot wrhour fegad vatie ol s soroan mereasang dependence o the swrtien word
v sable verovel gquste apart from any nsefalness as legal evidence Redhich omselt dem v
detmeaes s development op TH Der vorhereschende Zug deser Zen sand der Pilunde
Premd and ablehnesed segenabes D schntihehe Vafzen hnusg aber Res hitsgesehalee dienee
s bt ddem aomatielaren Bewese, sondern o der Bl oy des Zeagenbewenes aid
ehanrc wenn due Zeagen nache vrehy Tebens der Fonner o, endle b oaber anch des U bersach

e b rwerhungen, e Zweken der Yeraadiang aid Wirie hatt
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according 1o Einhard's Vit Caroli Magni (chapter 25), could speak Latin “ut
acque il e patria lingua orvare sit solitus,” but “temptabat et scribere . . .)"
literate or norr But principally it is a matter of the difficulties of evaluating
the evidenee. These difficulties are predominantly of two kinds: (1) the
ditticulty of evaluating evidence which may be formulaic, and (2) the neces-
v of allowing for the social function of the act of reading and writing.
Fxamples for the former are innumerable; they range from Finhard's in-
debiediess 1o the patterns of Suetonius's imperial biographies in crediting
Clantemagne with literary interests, to the use of dedicatory formulae to
catablish the “learning” of the recipient of a work.® As to the latter, if one is
o et the tole of literacy, it is essential to consider the act of reading
and wniting, o ob nor reading and writing, as a socially significant sign,
although this renders guestionable some generally accepted criteria of an
mbividoals abiling o red o write.r Among such criteria one of the most
Commmon s that of the sigratare® The problem is not the employment of a
Ggratine s one ab several criteria, oroas possibly conclusive evidence for
Frceraey, bt thie relisnce on its ahsence ov substitule as necessarily an indicator
o lltetany . Fon the act of signing (or not signing) by writing one’s name

Pl Lan by et thar Fleabusos Moo dedicaes hie Commentaria in Cantiea 1o Louis
P ool b aebdieses wirly D atens, sapientissime rex, in omnibus bene eruclitus”
CPEUE G e e st [hompeon’coonedusion thae he wacable to read — even if one
clle e e of Fhabawnas's D meone aml the Daniel commentary; see Thompson,
L Copp U a8 Gt CHineratus — Hhtterans” pp. 42-43, 1 mare
o tab i b v abanon o sl dediations For some examples af the inflnence of Suetonins's
Facast e s ol the Renan corperarsy oo bainhard, see the notes w Eahari Vita Carolr Magm,
w.‘l.‘..,..‘ wia Caehon, bl Revs Cevmamenum 3,ed Phibpp Jal(é (Aaben. 1964), pp
iy st

v e e VO HD Gdbianh, Ehe Diteracy of the Medieval Foglish Kings.” Procredings
S B oy 0 ROV U PSR speoically e 2060 "o the twelfth and thirteenth
Cencnin s b boann el Fann bt do ot geven o they cany write s * .~ whit h asbviousty

s e ahont the celatahing ol e evidence of not wiinng foroan assumption of
JLITTAIT

loes Hedboh £ cbndsnfoioe p SOK il the ohverse, po 25 " Wenn witkliche Untersehriften
oo o fon e e der Reyel gewiss s eigenhandige angesehen werden ™ See also P
Mo 2o robdenn dey honniotat 2wasehens Altevvom und Mateldbien,” Aschse fiir rhundren-

e TO G LR e knahnger anterscheeiben nae bt mehr persanlich, weil e nicht
b boni lestpaons, Loy, 1 90 Lhe carly Carohnguan mayors of the palace
vond brps o oy conhl i wine, ol o b satndied bk s dot e g dine in the ross or
ot pre pased bl chaneelbennand sl Gannemann, “Latteratus - Hlitterams” p
0 wdhet b Db antersecboethen sie Bl Carohngimst mcht mehr wae die Merowinger
e docnt N sonedon coltzagen e emen Schbnssinch am Manogramm” And what of
Hn cothentn sypetnne whin e however, misspells the mame of its weiter? 18 he therefore less
o Bt b o yeoehal o and Mesvaeat for dhirecting my attentinn ta the signatures of

Popn Coarpn o Vv ob wline b are tnansmited s SHelddicandus,” and tvn s Heldiprandus”
See b | M acn T Spinsons Signatne of Pope Laegory VT Reune Béndductine 65 ( 195%).
PR
Sl b ol Tonmalie e ol conrse, b be consildered in the apparent presence of 4
srete Ehos e aserspoem of e wonds TORae pro nnhis, danning ac venerahiles patres” 1o
\

Pl onbonn s dnoud besrse they ddler from it of the senbe in MGEE AN 12:420 and 422 (W
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below a given text is a statement, a socially conditioned message, quite apart
from the name which is, or is not, written by the hand of its bearer. A similar
statement is made by the act of writing (or not writing) itself, which — as in
the case of the educational plans of Theodoric's daughter Amalsuntha for
her son’ Athalaric'® — may be thought of as unbecoming, or — in the
instance of & modern executive writing his own letters — as decidedly odd, if
not downright insulting to his secretaries. And just as the executive can have
letters and memoranda leave his desk initialed by his secretary “im Auftrag.”
“for” him, without necessarily being illiterate, the absence of a signature on a
medieval document does not necessarily indicate an inability to write on the
part of the bearer of the subscribed name — a fact often ignored, despite its
mention by Mabhillon.'" The act of not writing, in short, 1s as much a sign as

Ensslin, “Theoderich, Konig der Osigoten: Rex Theodericus inlitteratus?™ Historisches Jahrbuch
der Garresgesellvchaft 60 119401, 391346, and Ernst Stein, Hodoire du Bas-Empire. 2 | Paris,
L949-548], p. 792) is justly veterred 1o as “pure hypothesis™ by Thompson, Literary, p. 13, as well
as by Grondmann, “Literatus — Hitteratus,” p. 28, n. 28, who ubo refers 1o an edict ol
Chiothar of 511

1 Procapius, De bello gothica 1.2.16, in Opera, 2, ed. facobus Haury (Leipzig, 1905), pp. 10-12,
and Grundmiom, “Litteratus — Hlitteratus,” pp. 29-32.

' johannes Mabillon, De re diplomatica, 1, 3rd ed. (Naples, 1789), pp. 163, 544, Mabillon
(el po 164) gives four reasons for the subscription of a name by others than ity bearer: (1)
inabihty o s bearer W write becaise he never fearned o wiite; (2) inability o write lor some
(3) an affectation that writing is — least in o given

other reasony, such as sickness or injurn

instince — below the dignity of the bearer of the subscribed mme: and (4) a general preference
fur the subsription of @ name by a scribe and the provision. manu propria, of the actuat
sigature. This usuadly 100k the form of a cross, or — as in the case of Charlemagne — the

completion of i scribally predaswn monogram. In the latter case, for instance, the cruciform
arrangement of the letters Ko KROLS around a Jozenge, within which two lines forming a1
vielded the voweba, o, b By drawing these two lines. therelore, Charlemagne completed
the nume KAROLYS in monogrammatic form. See Arthur Giey, Manuel de diplomatique (Paris,
LHO4), p. 717, or Frany H. Bauml, Medwval Civilization in Germany ROU-1273 (London, 1964), p.
27, That the delegation of the subsription of & name 1o a4 scribe was indeed notontv a result of
necessity, arising from the inability of its hearer 1o write, but also an alfectation of fiterate
persons. is borne aut, or instanee, by the estiiment of” Hagano, canon of St Martin’s at Tours,
from the year 8100 "Hagano disconus cessionem aome Factam sub signum Sanctae Crociy
Conbrrmavist as well as i charter ab the abbot of St Martin's, of the vear 897: " Roberius Comes
e incvtae congregitionis S Martini Abbus, per hoc signum Sanctae Crudis sublterhirmare
st 1 hese and other examples are cited by Maidand. Davk Ages, pp. =15 and can eanily
he inereased, for instance by ihe examples ot Merovingian referendari signing ad vieem o
another: see Bresslaw, Crkosdindehre, 12363, Maitand remarks. that “the subseriber, n thaos
making the sign of his holv veligion, was considered as taking an oath. He was, in fact il mann

purnre .o and, o greater solemnity, the cross wis sometunes made with the consecrated wine”
tor which see Du Cange, Glovarnon mediae et mfimar lathintans, 2 (Gorae. 19541 8 v orax” L 636
Conversély, the purk of the cross is often made by the notary. particularly in Tatian docaments
prioe 1o the thivteenth centary, and in Germany the formula “signum + illius” can e regarded
A fenons see Bresslao, Urkundeleare, 2:177, 209 M. P Clanchy's remarks concerning this
paint are instractive: “In aweltihe and thirteenth-century England the ability 1o sign one's e
WS Considered importmt, but i was not directly associated either with writing o with
whools. ‘The personal signature nr sign manuatl was not accepted by setf st {ul wmbol ol
snthentication on 4 document unless the signatory were i jew. A Christiaen was reguired eithe
t sign with o cross, indicating that he was making a promise i the sight of Christ erucified, o
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the word “write,” and, like the act of writing, its function derives from its
temporal relationships. Documentary evidence purporting to be, or not to
be, executed manu propria is therefore not always a reliable indication of the
litevacy or illiteracy of an individual.

But not only is an inference of illiteracy of an individual on the basis of his
delegation of the act of writing or reading methodologically unjustified:*?
the very definition of illiteracy as an individual's inability to read and write
negleets the far more significant circumstance of the presumed iiliterate’s use
of another’s literacy, and thus obscures some crucial social functions of
literacy and illieracy. As a consequence of the customary definition of
literacy and itliteracy as an individual's ability or inability to read and write,
the elaionship ol the functions of both is usually envisaged, if it is consid-
cred e allo more or less in terms of Herbert Grundmann's formulation:

Hhtovsts und dwtae, dic lso des Lateins, des Lesens und Schreibens unkundig
winen. branchien jedoch deshalb keineswegs ‘ungebildet' zu sein, sie konnten
vicknehy gleichwohl oft aut hire Laienweise hoch gebildet sein. Denn neben der
levarisch-lveinischen Bikkbung mit ihrer schrifilichen Uberlieferung blieb immer
vine sdersanige Laiens and: Adelsbildung lebendig wirksam mit ihren eigenen
vielidigen Traditionen, die nicht geschrieben und gelesen, sondern ‘gesungen
e gesagt” warden aul den Adelss und Banernhéfen, gehort und gemerkt,!?

Phaw dlitterane and idiotar — synonyms denoting those unable to read or
write and applicable o menibers of all social levels — need not, by virtue of
thisiahifing, be "uneducited ™ is quite true. But o identify their education
with the oral tadition, which is “gesungen und gesagt,” with the narrative
pectin that assumed written form beginning with the twelfth century, is
quite simphy anachronistic and self-contradictory.' True, this narrative ma-

mere cammonh he athived o hie docament his sigamm or seal. I medieval England possession
choseal hearmg the owner's name comes cdosest to the modern criterion ol making the ability to
s enes e e et bstone o dicetacy, Although the possessar of a seal might not be
et e he o shie was e persan fannlinn with dos iinents and entitted 1o participate in their

el N

oA accnionath cned example Tor the generahty of illiteracy is the delegated act of reading
Clester i Budhicb e K Uangose b i $SCaltharie, Ricodluh, M he nepen (Darmstadt, 1956), pp
IR0 Ruwedbeh cecoses o letier, and the messenger bands it over, “Susceptague dice
el Lo Bane ecane” thine 22R). S Lan so good, i Ruodlich then gives it to the king: “Sic
A e mans dac bieralas sibmissas 7 Rexoait his lecais . lines 286-87). [he king reads
o then e s o by binonss “En bie est cartas none wos audine, quid illa / Dicat.” Sk
et canescolis recnm” tines 397098 1 he Gact that the literate king turns the letier aver
pesncone o dave it read o Bis harons oot anall puzaing i one considers the consequence
st s dong so s the king 1ot s reader 1o b baronay

CGradnione hateramns - Hligeratas” P K

T b W aher sedt denn E2 fabihundent weu gediehtet und nun rea aufgeschriehen wurde
Ty wahes) von dden Helden und Jaten der Frahseit, von Burgundern und Nibelungen,
Pretich von Bevie ond Godien, von Kimig Artus and seiner ‘Falelrunde, Karl dem Grossen
v semen Palidinen, s niass vorher dusch die Jahthunderte tebendig und bildungskraftig
webhichen sen wie e Rechisubenlielenang auch, Daran war das faienvolk, der Laicnadel des
Muteliiers gebnlder wub seme A Grasdmann's contention i anachronistic because he as-
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terial had previously been, and indeed continued to be, part of the oral
tradition, but its socio-didactic function had changed radically in post-tribal
medieval society. This change was not unrelated to the increased depen-
derice on literacy forced upon the higher and lower orders of the lay
nobility.'®

The change in the function of the oral narrative tradition and the depen-
dence of the lay nobility on Latin literacy as the only literacy is noticeable in
central and western Europe at the latest from the Carolingian administrative
reforms onwards, in southern Europe and Gaul much earlier.'* The rela-
tionship between these two factors becomes obvious when a distinction is
made between preliteracy and illiteracy.!” By definition, no one %s literate in
preliterate society, and the members of at least the social elite, if not of all
social levels, are dependent on the oral tradition, and particularly oral
narrative, for the knowledge necessary to execute their social functions in a
culturally acceptable manner. Conversely, in a literate society culturally es-
sential knowledge is transmitted in writing, and whoever has no ready access
to it is — also by definition — disadvantaged in respect to his ability to carry
out social functions requiring such access. But ready access to the written
word is not to be equated with an ability to read and write. It is determined,

cribes the function of the oral tradition in a subliterate society to an illiterate subgroup of a
literate society (see below), and it is self-contradictory, since — apart from the anachronism
inherent in his view of the centuries preceding the fixation of oral poetry in writing as a period
in which the oral tradition still exercised its preliterate social function — one may be inclined to
ask, for what audience this material was now “neu gedichtet . . . und aufgeschrieben,” if not for
one :which could read, or was accustomed to being read to. From a somewhat different
standpoint M. T, Clanchy points out (p. 198) that “Clerici and litterati might claim that book
learning was the only intellectual and noble pursuit. Yet the slightest consideration of the
languages an English knight needed 10 know, or any knowledge of the subtleties of heraldry or
hawking, suggests that knightly education was equally demanding intellectually though in a
different way, The suggestion cannot be incontrovertibly proved, however, because knightly
culture before the fourteenth century has been largely lost 1o posterity, as it was primarily oral.”
True, the orally transmitted knightly education was doubtless just as demanding as book
learning, but its purposes must not be confused with those served by a knowledge of, or access
to, the written word. The latter was of increasing importance to anyone concerned with the
administration of property and could scarcely be substituted for by a knowledge of the tales of
Dietrich.

13 *Lay nobility” is to be understood as “féodalité,” "Adel,” in the sense of an “idealtypische
Schicht . . ., die sich aufgrund von Lebensformen, Selbstverstandnis und einem entsprechenden
sozidlen Ansehen in ihrer Umwelt . . . vom ‘Unadel’ abgrenzte.” Erich Kleinschmidt, “"Min-.
nesang als hafisches Zeremoniathandeln,” Archiv fiir Kulturgeschichte 58 (1976), 37, sec also Karl
Bosl; Frihformen der Gesellschaft im imittelalterlichen Europa (Munich, 1964).

'* It is noteworthy that Grundmann, “Literatus — Illitteratus,” p. 30, characterizes Pro-
copius's viewpaint of Gothic illiteracy as follows: “Prokop . . . versucht vielmehr als erster zu
erklaren, wie sich die Goten und ihr Kénig — und man darf sagen, die Germanen iiberhaupt
und 'noch der mittelalterliche Adel — zum Schrifttum verhielten: bei allem Respekt vor der
unenthehrlichen {my italics] Schreibkunst, die man anderen dberlisst, . . . ist Schreibwerk und
Schulwissen doch nicht Sache des Kriegers, des Adels, des Herrschers.”

7 For the transmission of knowledge in preliterate society as distinct from literacy, see Eric
Havelock, Preface to Plato (Cambridge, Mass., 1963), particularly chapters 2-5 and 7-13.
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rather, by the combination of two circumstances: (1) the need for access to
the written tradition for the exercise of one's social function, and (2) the use
of available means of such access, be it one’s own ability to read and write, or
another's,

Clearly the socio-political f_uncti_ori_gf_xhg_lﬁgher as well as the lower
nobility Tiicreasingly required such access to the written transmission of
lgu('ij\&'ll"‘(_irgr_"rﬁ)'ﬁ_ﬁvh?fﬁ?ﬁH?Effiury onwards. The gradual, { ough not unin-
(c:ri-iif;i?(f;?f)‘r‘e?(a'?mm?méﬁ?’fh"é"fiy' nobility, accelerating with the
latter half of the twelfih century, made the required access ever easier,!s
Beginning with the last half of the twelfth century, the increase in the use of
writing in the vernacular, both for literary and documentary purposes
breached the link between literacy and Latin, and vernaculdr Titerature from
the oral tadition made s appearance in written form. In England, of
course, where vernacular literacy existed in the ninth and probably the
cighth century, the emergence of oral literature jn writing took place some
fowr hundred years earlier. This development, however, was interrupted by
the consequences of the Norman Conquest, and English vernacular literacy
Comes into its own a century after literacy became established in the conti-
vental vernaculars.! | have noted that the oral tradition within a literate
Sociely serves, in part, a social stratum which s disadvantaged in the sense
that it Tacks ready access 1o literacy, A sucial stratum, on the other hand,
which® requires and possesses access o literate transmission in a literate
Sociey is ot disadvantaged in respect to its ability 1o use the written trans-
mission for the execution of its social functions, A narrative from the oral
tradition which assumes written form therefore changes its public: it makes
it appeal, in Partoto g steatum of society different from that which neither

o he spread o litcracy i the welfth and thirteenth centuries, see Auerbach,
Jueaturna, b, e 2R g, Chaytor, From Seript o Primt (Cambridge, Eng., 1950), PP
R 901 conard fon fe, ] he Finetgence of Gothic l{amlwriling."_/mlrnﬂl of Typographic Research
AT 307 STE i, o) tontse. the ansanission of vernacalar manuse ripl‘,\ itself. It is not to
be denied, however, that there WONE pAes, und even regressions, in the gradual increase of
dependence an hue Vot nlanly iy tenth-century Germany, of which the decree of Ono |
G Teveking the 1ighn ot proat af i umentary antheaticity on the basis of s«ript compari.
W bt e examples e Gamble, The Mantment Gremansar Historica, p. 20, Redlich,
Uvkundends by PPOOH TT o B easdig, Urkumidenlehre, 1653454, On the whole, the dr\uipmm
of the sinnon Fagland by Cla by (p. 201y applies to continenyal western Furope as well:
Y Ehe Kiighis of Frglish conmiy cona, like knights all over Europe, were educated and cultured
et tegandies of whether they were titevare. Peshaps by 1200, and tertainly by 1300, they had
sy e gaed erough Lann tope with the doruments whic h came their way. But this
testicted bnowdedge of Wiy y WSS PERMALc convenience, 1ather than a positive contriby.
tan b then el ) educaion, Litetacy became something more positive for non-
hinchimen only when wHiting recorded substantial part of their own heritage in vernacular
Linguages ©

Y CLai by, Foam Aoy 1o Woytten Recond, P AR5, bhxerves tha “English non-churchmen were
Mewer than thesn byren h tonnterpire o abandon Latin ax the basis oof literate skills, probably
bBevanse wi (he Compennon beween Faglish and Freneh g alternative literary languages. in

Reveral om0 Ly ery gl Roverment officials preferred Fremne h, while creative writers
Lesonred Fagli,
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has, nor requires, access to literacy for the performance of its social func-
tions.*® Of course, the line between these two strata of society cannot be
drawn on the basis of literary “appeal.” That written vernacular narrative
was not only read, but probably more frequently heard, requires no
documentation after Ruth Crosby's study and a calm consideration of the
parchment prices cited, for instance, by Wattenbach.®! Nevertheless, there is
a difference between a traditional “performance” on the part of an oral poet
and a reading of a text by a minstrel — a difference which, as I shall attempt
to show, is not to be underestimated. Yet, as Professor Albert C. Baugh has
convincingly demonstrated, “romanccglggig@iﬁg&lﬂnggmclimcs re-
cited, and sometimes read from a book"?? — at least in England and France
—and therefore-theirperfotiiance

nce sometimes must have resembled that of
an oral narrative poem. With the increase in vernacular literacy, moreover,
the oligoliterate structure of medieval society, in which the ability to read

and write and’ the possession of access to the written word were socially

distinctive, was replaced by a proliferation of social distinctions based on the
matter written or read. The variety of attitudes toward the romances, some
of which are referred to below, may be regarded in part as an early manifes-
tation of this development. But the differences between the two types of
literary public — the one with the need and the means for access to the
written word, the other with neither the need nor the means for such access
— are not limited to patterns in social stratification.

' For this as well as some of the consequences of the shift of a given work from the oral to
the written tradition, see Jack Goody and lan Watt, “The Consequences of Literacy,” Compara-
HAuve Studies in Society and History 5 (1982-63), 304-345. The mere bulk of written vernacular
literature written botween 1100 and 1300 in Iceland, however, suggests that individual literacy
in the vernacular was perhaps more common in Iceland than in the rest of Europe, and that
ready acces to literacy was more general and therefore of litde if any significance in terms of
social stratification. :Some hypothetical reasons for Icelandic manuscript production are ad-
vanced by Sigurdur Nordai, “Time and Vellum," Bulletin of the Modern Humanities Research
Avsociation 24 (1952), {5-26, however, see also Lars Léonroth, “Tesen om de tvi kulturerna,”
Scripta Islandica 15 (Copenhagen, 1965), I am grateful to my colleague Professor Jesse Byock
for eluciduting the somewhat superannuated debate in saga studies of which these two articles
form a part. It is essential to recall, moreover, that the saciological concept of strata is based on
certain methodological assumptions current in the 19th and 20th centuries, and must be applied
to medieval society with care, I use the concept of social strata only for the sake of brevity and
practicability, See fohanna Maria van Winter, “De middeiecuwse ridderschap als ‘classe
sociale,’ " Tijdschrift voor Geschirdenis 84 (197]), 262-275, and Wirterbuch der Soziologie, ed.
Bernsdorf (Scuuigart, 1969), pp. 908-911}.

 Ruth Croshy, “Oral Delivery in the Middle Ages,” SpecuLum 11 (1936), 88-110; Withelm
Wattenbach, Das Schriftwesen im Mittelalter, 3rd ed. (Leipzig, 1896), pp. 129-131. Sec also Pierre
Gallais, "Recherches sur la mentalité des romanciers francais du moyeh age: Les formules et le
vocabulaire des prologues,” Cahiers de civilisation médicvale 7 (1964), 479-493, and Roger M.
Walker, *Oral Delivery or Private Reading? A Contribution to the Debate on the Dissemination
of Medieval Literature,” Forum for Modern Language Studies 7 (1971), 36-42, who, however, is
exclusively concerned with the Libro del cavallera Zifar. Specifically for Germany, see Teresa
Paroli, Sull'demento formulare nella poesia germanica antica, Biblioteca di ricerche linguistiche e
filologiche 4 (Rome, 1975y, Pp. 348-351, and the sources cited.

* Albert G, Baugh, "The Middle English Romance,” Specurum 42 (1967), 1-31.
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In order to clarify the functions of literacy and illiteracy in medicval
society, it will be necessary to analyze the consequences of the following
circumstances: (1) the exi i itioned an ially
functional modes of approach to the transmission of knowledge: the fully
literate, that of the individoal who must rely on the literacy of another for
4ccess to written transmission, and tHat of (he Miterare Without need” or
means of such Teliance; (2) the existence of two types of transmission: the
written and the 6ral; and (3) the existence of furictional dilferénice
the spoken and the written word. h

In régard o the consequencés of the distinction between the socially
functional modes of approach to written and oral transmission (point 1), it
has become clear that the customary distinction between litterati and illitterati
is misleading. In fact, those illitterati who must and do have access to literacy
are, in respect to their dependence on the written word for the exercise of
their socio-political function, to be classed with the litterati, and can be
referred to, for lack of a better term, as “quasi-literate.”*s In reference to the
coexistence of written and oral transmission (point 2J, it is essential to note
that the social distinction between the litterati and the “quasi-literates” on the
one hand, and the iflitterati on the other, cannot be extended to a distinction
between the two types of transmission -— oral and written — by assuming a
public’s exclusive dependence on, or acyuaintance with, one or the other.
Litterati and “"quasi-literates” are acquainted with the oral tradition, but are

' An essentially literate orientation toward the written epic text by illiterate individuals whose
tundtion has hecome dependent on literacy is illustrated by Albert B. Lord, The Singer of Tales
(Cambridge, Mass., 1964). pp. 137-138. Conversely, if there is no such functional dependence,
the nmere ability 1o write does not itself imply a recognition of the fixity of a text, for the absence
obtextual siahility in aral tradition apparently extends to singers who have learned to write; see
Aibert B Lovd, “The tnfluence of a Fixed "Text," Tv Honor Roman Jakobson, 2 (The Hague,
TO6T) pp. [199-1206. In drawing distinctions between the oral tradition and literacy, it is
exsential o define ane’s termi: distinctions must be drawn between the processes and constitu-
ents b composition. dissemination, reception, and genres. Differences in genre, dictating
tilterences e expectation, length, compositional techniques, and types of performance and
dissemination, e rn imply ditferences in the relationships between oral transmission and the
written text ofosay, the ballid in the one hand, and the epic on the other, Just as the presence
ol darmulae expressions in Latin rikdles proves nothing about the function of formulaic
expressionsin the vernguline epic, the relationships of the oral to the written ballad proves
unthing ibont thuse of (the oral to the written epic. That they can coexist is obvious and denied
Wy naane Lhar veading and oval compositin are mutually exclusive is maintained by some, e.g.
Lol Songer af Tales pp. 129, 1975 see, however, Hiuml, "Der Ubergang miindlicher zur
avteshestmmnten Litevatur des Mittelalters. Gedanken und Bedenken,” Farhliteratur des Mittelal
ten: Festsehnaft pir Geshard Kiv (Stuntgart, 1968), pp. 1-10, for some definitions. It is unfortunate,
that in schobuship concerned with such matters, such distinctions are seldom made. 1 am here
comcerned with the reception of written texts by those who depend upon them precisely because
they are writien texts, and the distinetion between this reception and that of those who have
neither need for such texts, nor access to them. Accordingly, 1 purposely avoid such archaeolong-
icab coinages as “protatiterate,” “conditionally literate,” or “oligotiterate™ in this context; the first
twa designate a cdivilizstion rather than a segment of population, the last is applicable to
medieval civitization, but denotes the individually literate as a social group.
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functionally dependent on the written word.** The illiierati are not unac-
quainted with the content of the Bible and of written vernacu!ar nar.ranv.c;“
they are, however, functionally dependent on orally transmitted directives
for the conduct of their lives. These orally transmitted directives for the
daily life of the illiterate with no need for access to literacy in a literate
sociely must, however, be distinguished from the oral tradition as it
functioned in preliterate society:*® it is, in form, proverbial and anecdotal,
and — as far as its medieval manifestations are concerned — it remains as
inaccessible as the oral epic except insofar as it is transmitted in writing.
The consequences of the functional differences between the spoken and
the written word (point 3 above) are, for the most part, obvious: the spoken
word is heard, and, as sound, it is ephemeral.?” It therefore is limited to two
niodes of existence: its utterance and its remembrance. Its utterance being
ephemeral, its remembrance is critical and is served in lhe‘ oral nan'fa‘dvc
tradition by the mnemonic functions of the means of oral epic composition:
formulae and narrative themes are traditional, and therefore familiar; their

" The acquaintance of the litterati with the oral tradition is testified to by numerous indica-
tions, from Alcuin's letter to bishop Higbald of Lindisfarne (MGH Epist. 4:124, 183), containing
the famous admonition that only sacred writings are fit for monastic reading, for “quid
Hinieldus cum Christo?”, to the references in the fourteenth century to songs of Dietrich, “von
dem die geburen singent und sagent," cited by Werner Fechter, Das Publikum der mil-
telhochdeutschen Dichtung (Frankfurt a. M., 1985; repr. Darmstadt, 1966), p. 73. For the very apt
charadterization of the cultural relationship between the literate and illiterate strata as “symbio-
tic,” see Hans Fromm, "Der oder die Dichter des Nibelungenliedes?” Acta: IV Congresso Latino-
Americano de Estudos Germanisticos (S3o Paulo, 1974), pp. 51-66, and Michael Curschmann, “The
Concept of the Oral Formula as Impediment to our Understanding of Medieval Oral Poetry,”
Medievalia ¢t Humanistica 8 (1977), 63-76. Since Fromnm's definition of literacy and illiteracy is
the traditional one, however, he is led to overlook the dependence of the lay nobility on literacy.
In this connection, as well as for some related methodological problems, see Bauml, “Medieval
Literacy and Hliteracy: An Essay toward the Construction of a Model,” Germanic Studies in Honor
of Otta Springer, cd. Stephen Kaplowitt (Pittsburgh, 1979), pp. 41-54.

15 Baugh, "Middle English Romance,” pp. 12-13, despite the fact that (p. 17) “the romanc:
was not only in its inception an aristocratic type.” )

3 [n preliterate society, the oral tradition is the "encyclopaedia” (Havelock) mcm‘xal 1o the
entire culture; in a literate society, the degree of necessity of the “encyclopaedic™ function of the
oral epic tradition will have been sharply reduced, if not eliminated, for two reasons: (a) the
illiterate who has no access to literacy in a literate socicty and has no need for such access, d()(.jl
not exercise a social function for which the information conveyed by the oral epic tradition is
necessary or even useful: and (b} the information conveyed by the oral cp‘ic tradition in a tribal
society is likely to be detrimental, if translated into action, to the requirements (.lf..l hlcl’?(e
society, The oral epic tradition, therefore, loses the informational, “encyclopaedic” function
which it exercised in a preliterate society, and assumes a role which can probably be subsumed
under one of the four causes of a belief in heroes and heroic ages suggested in the Earl Grey
Memorial Lecture by Cecil M. Bowra, reprinted in /n General and Ffart(adar (Lnndon,‘ 1964), pp
$3-84, particularly pp. 73-80: conquest, exodus, disintegration of an apparen.lly reliable politi-
cal system, and suppression of heroic beliefs by a priestly caste. In this connection, however, see
the cautionary remarks of Ruth Finnegan, Oral Poetry (Cambridge, Eng., 1977), pp. ?46—250:
concerning H. M. and Nora Chadwick's view of the heroic epic as product of “heroic ages.

' Walter |. Ong, S.J. The Presence of the Word (New Haven, 1967), pp. 17-53.
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delivery is rhythmical, and therefore quantitatively organized;®® themes are
units of narrative composed primarily of an imagery of action,® which, like
the act of delivery jtself, are paratactically arranged in temporal sequence;
and abstractions, if not personified, rendered in visual imagery, or cast in the
form of proverbial expressions, are absent.3® Conversely, the written word is
fixed; volant, scripta manent,®* The written word, therefore, exists inde-
pendently of the writing writer and the reading reader; all or any part of a
written text is available in any sequence to anyone with access to it; its
arrangement is spacial, lending itself to organization in terms of symbolic
systems extraneous 1o its content, such as the alphabet or numbers. Accord-
ingly, the rhetorical means of “storing™ a written text in the memory are
likewise spacially organized systems, in which concepts such as topos, locus
communis, and architectonic structures play a considerable role.3?

But of course the spoken as well as the written word can only be effective
i itis perceived, ie. pereeived “correctly” or “incorrectly,” remembered
aceurately or not, dreamt about, quoted or misquoted, in short, utilized in
the formulation — or (he avoidance of the formulation — of a thought,?

™ Havelock, Preface, pp. 88-89, 91-93, 148-154, 166-167. Quantitative organization inheres
in the very nature of an oral formula, which is defined by Milman Parry as “a group of words
which ix regulatly employed under the same metrical conditions 10 express a given essential
idea”; see Nis “Studies in the Epic Tec hnique of Oral Verse-Making. I: Homer and Homeric
Siyle Harvard Studies in Classicnl Philolngy 41 (1930), 80. The fact that this definition of the
fermuta is wubject 1o question from the standpoint of linguistics and anthrapology does not
atlect mv present argument, since much of the criticism of Parry's definition is based on — and
AMMS A~ 4 generalization of §
from which it wax derived, Whatever the shortcomings o
applications, i iy ipplicable 10 certain medieval texts: see, for instance, the first five essays in
Oral Literaturr, o Joseph ). Duggan (Edinburgh, 1975, Concerning the formula, see Benjamin
A Stelz and Richard §, Shannon, eds., Oral Literature i the Formula (Ann Arbor, 1976)

™ Havelok, Piefuce, PP L4R- 164, 1662167, 17). 174, 180-182, 185-187,

Stk g TTE R and Howard Becker and Harry E. Barnes, Social Thought from Lore 1o
Norener, | (New Yok, 1061, pp. 15216,

e By ol the writien wind, ol course, does not necessarily imply “stability” of a written
FENE It i ananisehon, |y terely ineans that, in contrast to the spoken word, the written word
dees not change oy divappem without being mude 1o change or disappear — unless the written
svitbol factes

Y Frances AL Yates, The An of Memory {Chicago, 1G66), pp. 50-81: Walier J. Ong, S.J.,
Rhetovie, Romance, qut Trchuology (Ithaca, 1971, pp. 104-112; and Robert Kellogg, “Oral
Litevatine,” New Latevary Hivnry b (1973), 5566, specifically pp. 61-62,

"incorrectly” are placed in quoration marks, since otherwise they
ply an unhistorical view ol the fundion of 4 text, by making the “validity” of its perception
dependent an imponderables, sich as the “intention™ of its author, or on historical variables
mdependent of the text, ach a8 specific techniques of “criri
“OHGe am here concerned with providing a {partial) basis
comditions of tyeir pereeption. | regard s text a a communication, i.e. 2 manipulation, the
teception of which, and the response to which, is determined not by unascertainable elements
sachoas the authors Uintention,” nor s it identifable merely by superimposed criteria such as
Specfic types of content anitlysis, useful ay they may he, but by the demands the medium makes
upun the perceives

M Phe tenm “eorrectly” wnel
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And it is surely difficult
given moment the acce
the event, for what we

II

The differences between the oral tradition and literacy arise partly from
the fact that the written text is fixed and exists independently of autho
feader,. i emeral, and de

i i ormer, and partly they arise from the difference
in the pcrccptionaws—!\;mlry&oral recitation and the written text,
The independent existence of a fixed text eliminates the possibility — and
the necessity — for a homoeostatic, “pastless” view of the past, of the sort
which characterizes preliterate societies and which can be assumed, on the
basis of the evidence offered by medieval epics originating in the oral
tradition, to characterize illiterate subcultures in a literate society as well, 3 It
was, of course, primarily this aspect of a written text, its fixity, which made
access to written transmission absolutely essential to
nobility,

) g
impressione fecimus insigniri” (circa 1166).% Similarly, formulae make
exp\icit reference to this attribute of a written text as primary reason for its
use: VEt ut ista traditio firma & rata & inconvulsa permaneat hanc in cartam
conseribi . . " (circa 1233), “Und daruber das di obgeschriben Sach stiit, vest,
und unzerprochen peleib, geben wir in disen Brieff versigelten , . ” (circa
1334)37 A further consequence both of the fixity and the independent
existence of a fixed text is the fact that it does not necessarily require the

M William M. Ivins, Jr., Prints and Visual Communication (Cambridge, Mas., 1958), p. 180,

» Goody and War, “Consequences of Literacy,” pp. 307-11; also Radiger Schott, “Das
Geschichtsbewusatsein schriftloser Vélker,” Archiv fiir Begriffsgeschichie 12 (1968), 184, 197; Paul
Radin, Method and Theory of Ethnology (New York, 1933), pp. 262-268,

M7 cite at random: Monumenta Boica, (Munich, 1763), p. 61 et passim,

" Momumenta Boica, 2 (1764), p, 400 and wol. 1, P- 302 respectively. Certainly these are scribal
formulae, yet they form part of documents most frequently written at the behest of, and for the
use of "quasi-licerates,” who must be credited with an awareness of their function.
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commitment of its bearer to its content;?® the scribe, the reciter, or the
reader of a written text can confront that text critically, even ironically.?® In
short, not only in a physical sense is the distance greater between fixed text
and writing author or reading reciter than between oral poem and oral poet,
but also in a perceptual sense: form and content of a written narrative can be
manipulated by the writing author or scribe and the reciting reader to a
much greater extent than a traditional oral poem by a performing oral poet.
The increased distance between author/scribe and text, and between text
and reciting reader, leads to an increase in the distance between text and
content: the content, no longer dependent on formulation by traditional
themes and formulae, can now be subjected to alienating functions of a text
which, while relying on tradition to arouse traditional expectations, coun-
teracts that tradition, vitiates its expectations, and thus — by “defamiliariz-
ing" it, as the Russian formalists would say — comments upon it. An early
example is a passage in Hartmann's Twein (lines 1029-1044), which has no
parallel in the Yvain of Chrétien. After a description of the battle between
Lwein and Ascalon, the narvator observes that he really is in no position to
know how they fought, since one is dead and cannot tell about it, the other is
{ir too courtly to boast of his prowess, and no one else was there. This type
of alienation of a traditional narrative element — in this case the traditional
battle deseriptions in the Arthurian romances — is not likely to occur in the

M his in contrast o the relationship between oral poem and oral poet; see Biuml and
Spiclmann, “From MWiteracy 1o Literacy: Prolegomena to a Study of the Nibelungenlied,” Oral
Paevanoe, el | Duggan (Edinburgh, 1975), pp. 65-66; for a description of a contemporary
tSerhbiany oral pertormunce illustrating its ritnal character and lack of distance between perfor-
mance and andience, see john Miles Foley, *The Traditional Oral Audience,” Balkan Studies 18
CO77) B 150, See also Havelock, Preface, pp. 36-86: Cecil M. Bowra, Heraic Poetry (London,
[RA2), pp 404 475, Finnegan, Oral Poetry, pp. 201-206, confuses anonymity with the romantic
tation oF “communat creation,” and does oot distinguish adequately between the various types
ol otal pocny,

M Lhe anal poet, weve he toironize the exemplary epic hera in his heroism. i.e. in that which
wakesand characterizes him as exemplary hero, could run the risk of questioning his heroism,
te his hitess as periormer of exemphiry actions and possessor of exemplary qualities. He could
s be vnderstood 1o place the exemplibed caltural values themselves in question. This, of
cansse, s nol tesay that there can he noitony in the oral epic; it is not even to say that the epk
heve canaol be ironized T instances, in which an oral poem has entered written transmission
aral AL preserves sinne ol it farmulaic content, these very formulae, being no longer essential
readitional elements of expression, functims as series of potentially exchangeable words, and as
such e vield aomic commment. See in this respea Bavml and Spietmann, “From Iiteracy 1o
Poeracs” pp 62273, panticakurly pp. 6771 0On the other hand, a written text cannot function
sttty by wiviue solely of it form s quite apart from its content, unless it is read aloud,
sied can theretore be placed ina social context which, together with its form, endows it with its
hinction. As L as 1 know, there is no secord of such o use of an epic or an aspect of an epic:
tar such use af songs, see Donakd Ward, “Fhe Satirical Song: Text versus Context,” Wetern
Falklore 36 (1977), 347854, Lam gratelul 1o omy colleague Professor Donald Ward for drawing
v atiention o his papet, “The Pertormance and Perception of Folklore and Literature.” which
o to appear inoa speciad issue o Fabula dedicated to Max Lithi, in which he places the
reraction of torm and performance inamethodological context and, indidentally, provides an
example lar “meaning” derived Troan such interaction in the case of a narrative.
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pc}form’ancc of an oral poet. The freedom of the written word from cultural
constraints governing formulaic composition and reception, together with its
fixity, results in a sharply reduced measure of redundancy of a written text
as ‘message, permits its manipulation, and through it that of its readers
hearers, This manipulation is exercised by the author, the reciting reader,
and the hearer/reader, and enables a text to yield a variety of “meanings."+°

Another dimension is added to the perception, and therefore the “mean-
ing,” of a written text by the absence of the author at the time of its
perception — an absence presupposed in the act of writing. A text, after all,
is written in order to function without the necessary presence of the author
or the memory of his performance. This, of course, is the ultimate cause of
the reduced redundancy of the written text, of the absence of non-verbal
modification of the text on the part of the author by means of vocal inflec-
tion, gesture, stance, appearance. As a result, this modification is supplied by
the reciting or silent reader and listener to a much greater extent than is
possible, or necessary, when these modifications are supplied by the present
and performing author. The “meaning” of a text, moreover, is determined
not only by such active modification. Stanley E. Fish has recently pointed out
that “a sentence is never not in a context. We are never not in a situation. A
statute is never not read in the light of some purpose. A set of interpretive

8 An example of classic clarity illustrating both the uses to which the distance between text
and content can be put, as well as the decreased possibility (or need) of the manipulation of
“meuning” when such a distance is absent, is provided by the famous incident related by
Ruhewin (Gesta Friderici I. imperatoris, ed. G. Waitz {Hannover, 1884, pp. 139-140), involving
the papal legates at the Diet of Besangon in October 1157: the cardinal legates Bernard and
Roland, bishop of Siena and papal chancellor, carried a papal letter to Frederick Barbarossa,
concerned primarily with the matter of archbishop Eskill of Lund, who had been ambushed and
captured by bandits on imperial territory, and regarding whose fate Frederick, who had no love
for . the archbishop, exhibited no particular interest. Among other things, the papal letter
contained mention of matters in which the emperor was said to be indebted to the pope: the
collatio of the imperial crown, and the pleasure the pope would have derived from a bestowal of
even greater beneficia. The imperial chancellor Reinald von Dassel, in translating the letter to the
assembled throng, rendered conferre (collatio) as schenken, though it can also simply refer to the
phy;’u:al act of coronation, and hencficium as Lehen, though it could equally well be translated as
"Rift" or “favor,”" So far the imperial manipulation of the written text; its papal manipulation
was:to follow in June 1158. When, however, one of the legates, amid the resulting uproar, asked
the irhetorical question, from whom the emperor had the crown if not from the pope, the
distance between text and content was sharply reduced — and Otto of Wittelsbach drew his
sword against the legate. It is, morcover, possible to see a reflection of the increased distance
hetween text and content occasioned by writing in the identification of the messenger with the
message in narratives originating in the oral tradition (Chanson de Roland, Rother, Kudrun), as
compared with a relative scarcity of such identification in narratives of literary origin (see, for
instance, the distinction rendered explicit in Wace’s Brut, ed. I. Arnold [Paris, 1940), lines
10621--10724, and even more clearly in Layamon's 8rw, ed. F. Madden {London, 1847), lines
24731-248686). Exceptions are, of course, to be noted, such as the non-identification of the
mesenger with the message in the Nibelungenlied (stanzas | 43-166) and the opposite in Rosen-
garten A (Die Gedichte vom Rosengarten 1u Worms, ed. G. Holz { Halle/Saale, 1898}, p. 13, stanza 59),
of which the former probably reflects the literate tradition in which the epic in its transmitted
farm originated.
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assumptions is always in force. A sentence that seems to need no intrpreta-
tion is already the product of one.” In short, although “there always is a text
(just as there always is an ordinary world) . . . what is in it can change, and
therefore at no level is it independent of and prior to interpretation.”*! Even
the ~eading of a written text by its author cannot impair its independence
from him. For the author of a written text is absent in two senses: at the time
of a public’s perception of a text, its author, in the “form” in which he wrote
it. vo longer exists; and his physical presence is superseded by the “author”
as he is constituted by the perception of the text. Contrary to the usual view,
Woltram von Eschenbach, in Parzival 2.115, line 1711, does not “say” “i'ne
kan decheinen buochstap™; he wrote the words “i'ne kan . . ." He thus
endowed a fictional *17 called *Wolfram von Eschenbach™ with the inability
to read and write, or with an ignorance of learned literature, depending —
in the absence ol sufficiently limiting redundancy — on the reader's in-
terpretation of “huochstap.”™*? And even that which in a written text may
appear to be the controlling factor “hehind” the fictional narrator and the
narrative is necessarily an aggregate of inferences based on the text, i.e. the
“implied author."* 1t is necessary here to stress the fact that the fictionality
of the "narrator” and “implied author” is not limited to texts commonly
vegarded as narrative, but that it characterizes all written texts, including
texthooks in nathematics, My main concern here, however, is with narrative
NS,

A awareiess of the inevitable fictionality of the narrator and of the
mareative possibilities it offers is attested early in the development of the
written vernaonh marrative: the narrator explicitly posing as author (Chreé-
Hen's Frecs Hantouma's Twein and Der dvme Heinrich, Wolfram's Parzival, the
Libvo de Buen Amer of Juan Ruiz), the vartator within a narrator (Calogren-
At/ Kadogréant i YVoain/lwenn), the disposing narrator (Wace's Brut, Wol-
Doun's Pavaval, Gottlvied's Tristan), the participating narrator (Hartmann's
Lo, o dillerent sense the Expugatoire S, Patrice of Marie de France,

Cstandey B bashy CNoveal Coonmistanees, bateral Language, Direct Speech Acts, the Ordi-
. the Fvervibas the Obvions, What Goes withont Saying, and Other Special Cases,” Crineal
Py 0 CROTRY W2 G specitically pp. 637 and 627

Y A nong e lrest an a long dne o cnitos who sanply accept this statement as autobiographi-
cal e Flerbers Gomndovann, “Dichrete Woltinn ven bachenbach am Schyeibtisch?™ Avchiv fur
Keergesehucbie A9 (LOGT), 34400, amd Dietmar Jirgen Ponert, Deutseh und Latesn in deutscher
Fatrvatur send Gosedie bt ke des Mattelaltees (Stutngant, 1975), pp. 40-41,

O e the terannology of Wayne Co Booth, Lhe Rhetonie of Fiction (Chicago, 1961), pp. 7176,
a8 beung pas ol b apt T conneoion with the Epargatone S, Patrice of Marie de France, Leo
Spizer, nac UNote o the Poetic and the Ewpirical "1 in Medieval Authors,” Traditio 4 (1946),
FLE 422, specilases that “mthe Middle Ages, the ‘poetie P ohad more freedom and more
Grewdth ahan it Tas todiy: oL the concept of intelleciual property did not exist because
Beevarane dealt not with the individual but with inankind: the “ut in pluribus’ was an accepted
sonband” (oAU The development of the “poetic 17 however, is an automatic and inevitable
comseyuence of the ndependent existence of the written text, and Marie's use of it in the
Fapungitons, s abo that ol Pievre de Roissy inhis Manuale de snysteriis reclesiar, with a reference
toowdncle Professor Spitzer heging his essay, testifiex to the recognition of its hcionality.
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Dantes Commedia), the unrelable narrator (Parzival, Gottfried's Tristan), and,
of course, the ironic narrator who disports himself everywhere from the
romarces of Chrétien to Gotifried’s Tristan and the Nibelungenlied, all testify
to a recognition of the distance between author, narrator, text, and public,
and to the narrative possibilities this distance offers.

* Accompanying the inevitable creation of a fictional narrator in written
narrative is the equally inevitable creation of a fictional public. For just as the
author is absent from the public, which must “constitute” a narrator on the
basis of the text, and an “author” implied by the text, the public is absent
from the author, who must “constitute” the public whom he addresses in his
text#4 And just as the function of the narrator in the text, that of the
fictional public may be explicit or implicit, and it serves to provide the “real”
public with a mask — e.g. the “edelen herzen” of Gottfried’s Tristan — by
means of which its relationship to the text may be manipulated.** There is,
of course, nothing new or startling in a recognition of the existence of
fictional narrators and fictional publics. It is referred to here merely for two
reasons: (1) to emphasize their link to the written text, and thus to demon-
strate ‘that the critical concepts of ironic distance, of fictional narrators and
fictional ‘publics and analyses of their function are applicable not only to
post-Jamesian literature, but to any written narrative text; and (2) to provide
the basis for a number of conclusions regarding the function of certain
medieval written narratives.

Obviously the reception, the understanding, of written texts, as of every-
thing ‘else, is conditioned by the expectations of the perceiver, which are
formed by prior experience.*® The experience forming the expectations of
the perceiver, and therefore the reception, of written vernacular narrative
literature was, initially, that of Latin literature, This was true both of the
individually literate as well as for the quasi-literate dependent on readers
and translators, In general one learned to read and write in Latin for the
purpose of reading and writing Latin. If one could not read and write,
access o the written word consisted in having Latin written and read and
translated for one. The Latin language itself had come to occupy, since the
fourth century at the latest, an increasingly isolated position: it had become
solely a literary language. Certainly Latin was spoken also; but one learned
Latin hy learning to read it and write it, and the rules and conventions of
spoken Latin were dictated by written Latin. In its relation to the Romance
languages as well as to the vernaculars in Germanic territories, Latin was a
learnéd language in both senses of the term.*7 Its isolation was emphasized

% Walter J. Ong, 5.J., “The Writer's Audience is Always a Fiction,” PMIA 80 (1975), 9-21,

“ For techniques of such manipulation see primarily Wolfgang lIser. Der implizite Leser
(Munich, 1972); specifically for Gottfried von Strassburg, see Ruth G. Kunzer, The Tristan of
Gottfried von Strassburg: An Ironic Perspective, University of California Publications in Modern
Philology 105 (Berkeley, 1973).

“ Hans Robert Jauss, Literaturgeschichte als Provokasion (Frankfurt, 1970). pp. 144-207.

‘' Ferdinant Lot, "A quelle époche a-t-on cessé de parler Latin?” Archivum Latinitatis Medii
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periodically by the imposition of standards upon the use of Latin which did
not apply to the vernaculars,*® and it was used for specific communicative
functions: as a “learned” language, its learned texts, from biblical exegesis
and the Church Fathers to homiletic narratives and bestiaries, served a
predominantly elucidative or illustrative purpose.*® And conversely, Latin
literary production was determined by a public with restricted, primarily
liturgical, learned, administrative concerns, These functions, associated with
medieval Latin generally, shaped the expectation which, in turn, tended to
determine, in part and for a short time, the reception, i.e. the understand-
ing, of written vernacular literature. In part and for a short time the
structure of the vernacular text, its use of various types of symbolism, are
seen as constituting a function of its lexical content which reflects and
formulates a typologically functioning chain of “occurrences.”*® For a short
time the written vernacular narrative text is, to some degree, read per
tropologiam, as consisting of both matiére and san, of the dventiure meine which
is mit rede figieret. This is less a matter of the possession, on the part of the

Aevi 6 (1931), 97-15% Grundmann, “Litteratus — [llitteratus,” pp. 22-24; in general sec
Auerbach, Literatursprache, pp. 189-192, and also Roger Wright, “Speaking, Reading and Writ-
ing late Latin and Early Romance,” Neophilologus 60 (1976), 178-189.

M. Aleuin's rule Tor the pronunciation of written Latin; cf. Wright, “Speaking, Reading
and Wiiting Late Latin,” p. 181: and, of course, the conventions of rhetoric which came to be
adapted 10 vernacular texts once the vernaculars themselves became “literary,” i.e, written
languages. i this connection it should be emphasized that the beginnings of vernacular literacy
ate not to be identified with the first attempts — whether by means of transiation or original
tomposition — o develop a vernacular lexicon in the service of Christianization, as ¢.g. in OHG
in the cighth and ninth centuries. Such texts as the Abrogans and other glossaries and glosses, as
wellax the OHG vanslations of religious texts, are not to be regarded, as they still commonly are
— e & hw Heing Rupp, Forschung aur althochdewtschen Literatur 1945 -1962 (Stuttgart, 1965), p. 3
=~ A8 serving o lacilitate the learning of Latin, but as attempts to render the familiar
Chiistian Fatin lexicon in written German. In the eighth and ninth centuries anyone who could
vead knew Latin, but it was still necessary to form, learn, and use German equivalents to the
Chrivian Latin vocabulavy i arder 1o appeal o the illitterati, whose Christianity was still
supetficialat best I the Romance literstures, of course, the earliest vernacilar texts are also
seligionss although conversion was no longer as pressing an issue. [t is noteworthy, that despite
tepesred wging of the use of the vernaulars on the part of ecclesiastical authorities (e.g.
Uheaddt ol Onléans, Rather of Verona, the councils of Clovesho in 747, of Tours and Mainz in
BRI not o single manusctipt intended for an exclusively or primarily vernacular text is
transmitied from the eighth, ninth, or tenth centuries; see Auerbach, Literatursprache, p. 210;
Kol Lagose b, ot ab, Geschirhte der Fextiiherlieferung, 2 (Lirich, 1964), pp. 190, 321-22, 543-51;
arcexception i this generally late beginning of vernacular manuscript transmission is, as has
been remarked abave, the case of Anglo-Saxon manuscripts.

e the teom "lastrative™ in the sense in which it is used by Robert Scholes and Robert
Kellogr, Fhe Nature of Nareative (New York, 1966), pp. 84-85; methodologically fundamental in
thix respect i Friedrich Ohly, “Vom geisigen Sinn des Wortes im Miuelalter,” Zeisehnift fir
devtsches Alerium R (1958), 128, reprinted in Friedrich Ohly, Schrifien 2ur mittelalterlichen
Bedentungsforschiog {Darmatade, 1977), pp. 1-31, wherefrom 1 cite bekow,

M1 use the tevm “typological” notin the restricted sense in which it is employed in biblical
exegesis, but rather ay denoting the guaranteed relationship between “fact” and “truth™; see
Fate Buth, Dichterinehe Wahrheit aly Thematwierung der Sprache in poetischer Kommunikation, Ham-
burger philologische Studien 28 (Hamburg, 1472), pp. 263-300,
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public of such texts, of a “key” to their symbolic “meanings” lha.l.i.s now 1os.l,
than of the experience with Latin texts and the expectations arising fr(?m it.
In fact, the expectation arising from experience with written Latin is the
fundamental “key.” . )

' Both the length of time for which such a reading of a narrative text in the
vernacular can be posited and the consistency with which such readings were
applied to vernacular texts must be regarded as limited. One reason fgr this
limitation lies in the differences between the isotopic structure of Latin and
the vernaculats: that of Latin being determined by its special functions as
learned and administrative language, that of the vernaculars by an absence
of these functions.®* Another reason lies in the nature of written narrative.
For a written narrative is not only necessarily a fiction, its fictionality was
recognizéd early in the development of written vernacular lileracy,. primar-
ily, as we have seen, in its manifestation of its inherent characteristic: the
fictional narrator. But a fiction, in the sense in which the concept applies to a
written text, implies that the fiction is not a fiction — an implicalion' to be
unmasked, as by Hildebert of Lavardin (PL 171:633), as a “croakmlg'of
frogs.” The recognition of this implication explains, in part, the opposition
t6 the Arthurian or other romances on the part of churchmen from John of
Salisbury to Thomasin of Circlaria and St. Peter Pascual, bishop of Jaén, and
also the milder characterization of them as “vain et plaisant” by Jean Bodel.
Similarly, an abbot Gervardus is said by Caesarius of Heisterbach (Dialogus
Miraculorum 1.4.36, ed. ]J. Strange [Cologne, 1851), p. 205), to have
awakened his somnolent monks during a sermon by exclaiming: “Audite,
fratres, audite, rem nobis novam et magnam proponam. Rex quidam fuit,
qui Artus vocabatur,” whereupon he lectured them: "Vifle(e, fratres, mi-
seriam magnam. Quando locutus sum de Deo, dormitastis; mox ut verba
levitatis inserui, evigilantes erectis auribus omnes auscultare coepistis.” But
the point is that they instantly awoke, that John of Salisbury regarded the
matter as sufficiently serious to be exercised by “quaevis inania, non modo
aures et cor prostituit vanitati, sed oculorum et aurium voluptate, suam
mulcet desidiam, luxuriam accendit, conquirens undique fomenta vitiorum”
(Policraticus 1.8 in PL 199:405), and that Thomasin finds himself forced to
equivocate.’? The success of the implication of the fiction that it is not a

34 [ use the notion of "isotopy” as developed by ]. A, Greimas, Sémantique structurale (Paris,
1966), pp. 53 ff. The semantic core of a lexical item consists of minimal semantic features, called
“semes”; together with textual semes, these constitute the semantic representation of a lexical
item in a given context. Repetitions of semes in 2 text constitute “classemes,” which provide the
coherence of 4 text, and the repetition of classemes forms the “isotopy” that gives the text its
unity. For a critical analysis of Greimas's theory, see Jonathan Culler, Structuralist Poetics (1thaca,
N.Y., 1975), pp. 75-95.

41 On the one hand, the condemnation “swenner viirbaz verstén mac, / 3 verlies niht sinen
tac / an der aventiure maere. / er sol voigen der zuht lére / und sinne unde wirheit. / die
aventiure sint gekleit / dicke mit lige harte schone: / die liige iat ir gezierde krone™ [“whoever
wants to understand better, let him not waste his time with romances. Let him follow the
precepts of propriety, intelligence and truth. Romances are often garbed in beautiful lies: liea
crown their beauty”] (Thomasin von Zirclaria, Der Welsche Gast, ed. H. Rickert {Berlin, 1985},
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fiction arouses abbot Gervardus's monks from their slumbers, and the “lie”
which that implication, as well as the fiction as “deceit” constitutes, prompts
John of Salisbury and others to excoriate the romances, and Thomasin to
equivocate between John of Salisbury's viewpoint and a reading of the
romances as illustrative narratives, These attitudes toward the romances are,
of course, conditioned by the Platonism that dominated twelfth-century
philosophical views of poetry, which based its valuations on the variously
defined notions of the opposition “true/false,” echoing “the judgment of
Plato by which poets are condemned because philosophers are engaged on a
more truly poctic enterprise,"s?

Fictions purport to be fictions in two ways: a fiction purports to “tell” a
“fact” which is not a “fact" in the sense the fiction “tells” it: e.g. the "quoted”
speech of any epic hero, or the verbal formulation of actions purporting,
explicitly or implicitly, (o have taken place outside of the text. And, in part
by means of this fctional “factuality,” a fiction necessarily formulates a
coherent pscudo-"reality.” This recognition is the basis for the evolution of
the concept of fiction not as a lie, but as a third category beside “truth” and
“falschood.” The reading of a fiction as “telling” a “fact” (or “lying” about it)
is 10 ignore this inherent function of fiction and, aside from a possibility of
its serving an elucidative function in the service of “truth," to view it as a
record of occurrences beyond its own limits.$ It is, as with the novice
described in 1149 by Aclred Rievaulx (PL 195:565), to shed tears over the

Jines EEHEA L1200 wd on the other hand the justification, indeed the ascription to secular
narvative in the vernacular of o novel fundtion: “ich schilt die aventiure niht, / swie uns ze liegen
Reschicht 7 von der aventime rat, / wan si bereic henunge hat/ der zubt unde der wirheit: / daz
WA man e bige kleit” " don's condemn tomances, although their counsel lies to us, for they
CAt signibcaions of propriety and trath: wah s garhed in lies.") (lines 11211 126). 1t is in
Phonuaan's equivecation that the reason for Bishop Johu's outburst appears to be reflected. For
Phomiasain presents us, in eftect, witls the 1w possible ways of reading these narratives: (a) as 2
Brenon praporiig non te he a fution, which i Johirs reading also, as well as St. Peter Pascual's
R s algnn buen exemplo ay, ay mechas snalas arterias y enganos para los cuerpos y para las
Amnas” e Avgote de Moting, Noblea dr Andaluciu (Jaén, 1066), p. 362]), and (b) as the
atatve elacibinon o e texeaal ety and "congrete” exemplification of an abstraction,
Tatahe percepnon ol the gianinteed relationship between which Latin tropological fiterature
provides the basis in experience il expectition. It is wanthy of note, that, according to a letter
b Ring Jobas of Bohemin, the Dominicmn O der i the fourteenth century sill condemned
tomanees as hemg M msignm Cdedecus et contesmptum facti®; see Du Cange, Glosarium,
vol 7os v "Ronnnug,” pp. 2102010,

MR hard MeKeon, “Poeiry and Phitosophy i the “Pwelith Century: The Renaisance of
Rhetovie " Modrin Philolagy A3 (10486), 217-244.

M Undike 1 honniin, John of Salishury disregards any pessibility of an elucidative function,
presiadily hecuase he sl views this as the unigue provinee of Latin learned literature, which,
being Tearned, is tompetent o clucidite, Here the communicative type itself is a signal of it
fanetion. Ao vae, this disvegard of its possible elucidative, illustrative function as well as of
it implicit fotnndition of preada-treality” feads him 1o apply the inapplicable pair of values
“rove/balse”™ vo htion, and, of course, 1o find it wanting. See alw jean Misrahi, “Symbolism and
Megony in Asthurian Romanee,” Romance Philology 17 (1964), 555-569, particularly concerning
Jedin ob Sabishany's atitide toward secular texts.
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tales “quae vulgo de nescio quo finguntur Arturo,” a mode of reception
similarly deplored a little later by the sometime secretary of Henry II
Plantagenet and Eleanor of Aquitaine, Peter of Blois (PL 207:1088-89).
These “lies,” however, could be "useful,” if the text was regarded as illustra-
tive, a view conditioned by the function of medieval Latin literature, This is
not to say that no voices were raised against the reading of symbol-laden
texts such as Chrétien’s Perceval; Peter Haidu has recently cited Odo Tus-
culanus as an example of the opposition to such “fictions,” the perusal of
which is an “insult to God,” and which, through the implication of the fiction
that it is not a fiction, “allowed the insertion of an imaginative activity which
could transform received structures of value incrementally and . . . carry out
a destructive activity, . . "3 With the spread of written secular narrative
literature in the vernacular, however, the way became clear for the inherent
function of written narrative, its necessary formulation of a coherent
‘pseudo-“reality,” to. be recognized both by writers and by their publics.®¢
And again this development has two divergent, though not necessarily
mutually exclusive effects upon the “understanding” of such fiction: the
fictional pseudo-"reality” may, on the basis of experience with Latin exegeti-
cal and illustrative-titerature, be understood as elucidation of a me extual
“reality” and thereby escape the stigma of “falsehood,” or it may be under-
stood as a construction of a separate “reality.”*” In the one case the construc-
tion and effect of the pseudo-"reality” of a fiction is determined by faith in
the reliability (“truth”) of the relationship of the fiction — or, in the case of

** Peter Haidu, "Repetition: Modern Reflections on Medieval Aesthetics,” Modern Language
Notes 92 (1977), 875-887, specifically pp. 882-888.

** I use the term pseudo-"reality” to denote fictional “reality” with the intention of distinguish-
ing clearly and simply betwéen extra. and intra-poetic “realities,” and not in order to charac-
terize these “realities” of the relationships between them. The phenomenological excursus
essential to attempt this is neither necessary nor to the point here. It is not beside the point,
however, (o cite Erich Kéhler, Der literarische Zufall, das Magliche und die Notwendigheit (Munich,
1973), pp. 116-117, in this connection: “Die der Dichtung eigentiimliche Fiktionalit4t ist
erfundene Wahrheit und darum nichts weniger als Luge. Souverin fasst sic zerstreutes Ms-
gliches zusammen, wihlt aus, konzentriert es im selbstigewihlten Zufall, realisiert in der Fiktion
Miglichkeiten, die in der Wirklichkeit nicht aktualisiert werden, und die doch wesentliche
Flemente dieser Wirklichkeit und der ihr innewohnenden Notwendigkeit sind." For some
relationships between intra- and extra-textual “realities,” especially in reference to the romances
aof Chrétien de Troyes, Erich Kahler, Ideal und Wirklichkeit in der héfischen Epik, 2nd ed.
(Tiibingen, 1970), is fundamental. Some crucial issues concerning the relationship of literary o
extra-literary “reality,” particularly as they apply to German medieval literature, are discussed
by Hugo Kuhn, "Soziale Realitit und dichterische Fiktion am Beispiel der héfischen Ritter-
dichtung Deutschlands,” Dichtung und Welt im Mittelalter (Stuutgart, 1959), pp. 22-40. In regard
0 the limiration of the view of the text as elucidative or illustrative to Latin literature, it is
noteworthy that Friedrich Ohly seems to suspect a relationship between Latin and vernacular
literature similar to that posited here: “"Das etymologische Begrinden der Wortbedeutung
mimmt im Mittelalter, wenn ich richtig sehe, in dem Masse ab, als die Volkssprachen an
Bedeutung zunehmen, weil die ctymologische Stiitzung der Wortbedeutung . . . nicht vom
Latein auf die Volkssprachen bertragbar ist . . ." (“Vom geistigen Sinn des Wortes im
Mitrelalter,” p. 7).

*" Both of these effects, incidentally, are also reflected in Thomasin's vacillation.
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Dante's Commedia, of extra-textual “reality” — to a meta-textual “reality,” in
the other by the illusion that the illusion is not illusory, i.e. by the illusion
that the fiction is not a fiction. Three aspects in the relationship between the
text of a "fiction” and extra-textual “reality” — aspects too often obscured by
a simplistic opposition of "fiction” to “reality” — must be distinguished here:
the text may present its “fiction” illusionistically by means of (a) organizing it
in terms of the structure of extra-textual “reality” (time, space, movement
through both); (b) breaking the boundary between the textual and extra-
textual “realities” — in textual terms by identifying an action or figure,
usually the narrator, with both “realities,” pictorially by depiction of an
object such as a frame, or a balustrade, in ambiguous terms; and (¢) a
combination of both,

In the ast analysis, the illusion that the fiction is not a fiction is reducible
to the Hlusion that the narrator is not a Action. This, in turn, rests on a
transference of the formulations of the narrator from the text into extra-
textual time and space. The general characteristic underlying the fiction that
the fiction is not a fiction, the common procedure for the establishment of
the illusion that the fiction is “real” in the sense of extra-textual “reality,” is
the breaching of the boundary between the text and extra-textual “reality.”
I this boundary is to be breached effectively, “realistic” space and time must
hecome textual elements, Since the second half of the twelfth century, this
hreach i the boundary between textual and extra-textual “reality” becomes
an ever more pronounced characteristic in medieval literature. The increas-
ing nse ot the hational stracture of space and time in terms of extra-textual
“reatinn” van be naced dearly from the classical Arthurian romances, such as
those of Chiétien and Fvanann von Aue, through, for instance, Diu Crine
of Hemrich von dem Thrlin and the French Lancelot cycle®® And Ulrich
v Lichtenstein’s and Neidhart von Reuenthal’s provisions of explicit am-
higniy by the pretense of autobiographical narration are but forerunners of
Johaniovan Tepl's creation of o protagonist with extra-textual links that lead
evenmodern Gevianists 1o identify him with the author.®* In principle this

Ulmoph Conmean, “Wigadow™ und "D Crime”: Zwer Kapitel wur Gatlungsgeschichie des
nachhbnsw hen Aventoomomans, Munchener ‘exte und Untersuchungen z2ur deutschen Literatur
des Minebdtere 37 (M b 1977y, pa, 281241, and Raohler, dral und Wirklichkeit, pp. 255-56.
Dennis U Green, " bhe tovandeshed and e Emergence of the Romance,” German Lifr and
Prers 200 CRUTHY 206 263, describes an instance ol the initial phase of the development of
e towared G owie constination of tinse and space. Paradoxically, that phase is charac-
terzed e i the istance of the second part of the Strasshurg Alexander — by the
sarvaive’s constitntion ol aowaorld which is semote from the categories of space and ume” (p.
h Vet e cventiad consttuction ol Bctional time and space, as it is encountered in the
tonsoies, i provided Tor by iy basis in the subjective dimension of the action: Alexander's
“wdventresin Tndia have subjective implications so that his journey is not so much 2 movement
Trony pomt A o point 1%, but a series of dangers t be met and challenges to be accepted” (p.
258 For the Tarther developoent of space in the roiance, see Dennis H, Green, Der Weg zum
Abentener on hifischen Roman des dewtsehen: Mittelalters (Gittingen, 1074), and particularly “"T'he
Parhnens 1o Adventme Haatm 8 (1977), 145188,

M For untance Willy Krogmann, e, Der ackerman (Wieshaden, 1954), pp. 11-28. An excel-
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breach of boundaries is comparable to the procedure of the artist who paints
a fly on the frame of his painting.*

The allusion to pictorial art in this respect is not gratuitous: the often
repeated dictum of Gregory the Great in a letter to the bishop of Marseille
— “Aliud est enim pictoram adorare, aliud picturae historia, quid sit
adorandum,/addiscere. Nam quod legentibus scriptura, hoc idiotis praestat
pictura cernentibus, quia in ipsa . . . legunt, qui litteras nesciunt: unde
praecipue gentibus pro lectione pictura est” (PL 77:1128) — clearly demands
the inclusion of the pictorial arts in any consideration of the function of
literacy and, illiteracy in the Middle Ages. Of course, it is obvious that
pictures could not always have served the purpose suggested by Pope Greg-
ory. But his dictum also immediately suggests the familiar attribute of medi-
eval art that a picture must be “read” — an appropriate description of the
function of medieval pictorial art produced prior to the second half of the
twelfth century. The characterization of medieval pictorial communication as
essentially téxtual, however, becomes less applicable after the thirteenth
century. Given the close relationship of the function of the two types of
communication, the textual and the pictorial, during this period, an investi-
gation of one may benefit from a look at the other.

Already in the first half of the thirteenth century Richart de Fornival
explains the function of the illustrations in his Bestiaire d’Amours in terms of
making that which is depicted seem to be present; and the adventures which
one hears read he describes as being as vivid as if one could see them.®
Similarly, despite the obvious dominance of schemata in his effort, Villard
de Honnecourt (c. 1235) captions his drawing of a lion with the admonition
“Et sacies bien, qu'il fu contrefais al vif."** William Durandus, on the other

lent treatment of Ulrich von Lichtenstein's fiction is that of Ingeborg Glier, “Diener zweier
Herrinnen: Zu Ulrichs v. Lichtenstein Frauendienst,” The Epic in Medieval Society, ed. H. Scholler
(Tubingen, 1977), pp. 290-306.

“ It is precisely in rendering the “frame” between intra- and extra-textual (or pictorial)
“reality” questionable as a boundary that the principle of illusionism lies: quite apart from the
fact that the Hy painted on the frame may be a case of trompe I'oeil, designed to bring the illusion
of extra-pictorial “reality” closer to the picture, an illusion designed to be discovered as an
ilusion, yet the discovery raises the question of where the frame with the Ry belongs: to intra-
or extra-pictorial "reality"? A pictorial parallel to the fictional narrator in the guise of “author”
is afforded by the breach of the frame in Jan van Eyck's portrait of Giovanni Arnolfini and
Jeanne de Chenany, in which the mirror on the back wall reflects the backs of the two figures, as
well as the “painter,” and. of course, in much more complex a manner, in Velasquez's *Las
Meninas." In contrast, one may regard the depiction of the “sribe/author” Heinricus
praepositus on the right margin of the miniature of Frederick Barbarossa as crusader in Bibl.
Vat., cod. vat. lat. 2001, fol, Ir (Biauml, Medirval Civilization, plate 44) as an example of a
signature in the guise of the "author.” There is no intra-pictorial illusory “reality.”

¥ Cesare Segre, ed., Li bestiaires d'amours di maistre Richart de Fornival ¢ li response du Bestiaire
(Milan, 1957), pp. 3-4.

1 See the illustrations in Ernst H. Gombrich, A7t and [ldusion. Bollingen Series 85, 2nd rev. ed.
(New York, 1965), p, 78, and in Elizabeth G. Holt, ed., 4 Documeniary History of Art, | (Princeton,
1957), fig. 10.
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hand, exemplifies a conservative view of the function of pictures in his
Rationale Divinorum Officiorum (1285-91).%% Pictorial art here has other con-
cerns, Clear outlines, clearly marked boundaries between pictorial and non-
pictorial space, size relationships dictated by the relative significance of the
objects represented in a predominantly narrative context, heavy reliance on
traditional formulae, all facilitate recognition of essential elements of narra-
tive themes — concepts applicable to oral poetry are readily adaptable to the
purpose of describing Romanesque art.®¢ There is, however, a difference
between the formulicity of the oral tradition and that of the conventions
governing all written discourse. Similarly, the formulaic imagery of the
Romanesque picture cannot be equated with the conventional formulicity
essential to the communicative function of all pictorial art. Neither the oral
narrative tradition nor Romanesque pictorial art can tolerate substantial
deviations from their formulaic traditions without loss of their ability to
communicate clearly. The conventional, necessary formulicity of all forms of
communication, however, can be broken within certain limits, and those
“violations” of a code can themselves become communicative factors and, in
turn, a code, This, after all, is what is meant by “artistic innovation,” This
does not mean that no innovation can take place in oral epic poetry or
Romancsque pictorial art, but merely that the forms basic to instant recogni-
tion of 4 narrative element, be it theme, formula, or shape, are inviolate in
their recognizability, The written text and, in increasing measure, post-
Romanesque art allow innovation precisely in those patterns which are basic
to communication; in fact, they make those innovations part of the com-
munication itself,

Among the types of innovation possible, it was the breaking of the unam-

T Em pevtinent pasvages from William Durandus's Rationale, see Holt, ed., Documeniary
History of Are, 10 121-1249,

SO the picorial narrative is chronologically coherent, it tells a “story” in pictures which, in
theit comunition, may comment on the “story” itself — a process analoguous to the use of a
fonmetly ol formuk or conventional phrase in writing in order to comment on the text. An
example i the frontal presentation of Ot 11 (Munich, Staatshibl, Cod. lat. 4453) within the
narative dlustration of the various parts of his reahm (Roma, Gallia, Germania, Sclavinia)
approwching hiv thione, bearing gifts, The frontal view of the enthroned emperor, the center
atoumd which everything on the picture of the cmperor is arranged symmetrically, and the fact
that the picture ol the four nations depends for its meaning solely on that of the emperor,
commrents an hiv sajesty and that of his empire. And, in fact, a verbal analogue to the picture
exastsin the words of Gerbert of Aurillac in the preface to his Libellus de rationali 7t rations uti (PL
139:180): "Nostrum, nostrum est Romanum imperium, Dant vires ferax frugum lualia, ferax
militum Gallin et Germania, nec Scythicae nobis desunt fortissima regna”; see Hans Jantzen,
Ottanische Kuna (Hamburg, 1959), pp. 92-93; for an illustration see Adolph Goldschmidt,
German Hhomination, 2 (Flurence, t9%8; repr. New York, 1970), plate 24. If the narrative is not
chronologically coherent, the anachronism itself imparts a symbolic function to the narrative by
lifiing it 0wl of chronological coherence and placing it into 2 meta-chronological frame of
reference, ln both cases a distinction must be made between artist and “narrator,” for the
compositional function of the picture perceptible to the viewer is determined by a fictional
mtermediary between artist and viewer. Thiy intermediary performs the controlling function of
the nareator in o texd.
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biguoﬁs outline which appears to have had extensive influence on the func.
tion of pictorial art as communication.®® Once the outline had been rendered
ambiguous, the establishment of an ambiguous relationship between the
picture planc and the space of the viewer was only a matter of experimenta-
tion.** And this gradual merging of the picture plane with that of the viewer,
and the attendant creation of ambiguities, goes hand in hand with an equally
gradual development away from the clearly outlined formula. The unam-
biguous formula, as determined by the “minimum stereotype,” the universal,
now yielded to the particular, the observed, i.e. the transmission of “visual”
information.®” Of course, this “visual" information — provided it is under-
stood as "visual” and not metaphoric information — is a fiction, it is “infor-
mation” about a past or absent condition which, at the time the “informa-
tion” is received, is no longer as the portrayal suggests, if it ever was. And
this quite apart from any reliance on traditional patterns of rendering that
which is seen, or the suggestiveness of types (masks) in shaping expecta-
tions,®* for purely “visual” information is usually regarded as irrelevant,
even misleading, and only serves as a basis for those characteristics of a scene
which are of more general import.®® Here also, then, is a similarity in the
transmission of "visual” information and that of a “reality” transmitted by a
written text — a similarity ultimately due to the fact that in both instances
the “reality” is transmitted not in terms of likenesses, but of “equivalences
which enable us to see reality in terms of an image (or imagery] and an
image [ot imagery] in terms of reality."’® The fiction of “visual” information

** An early example may perhaps be the “Flying Fish of Tyre"” (ca. 1170) in MS Bl of the
Pierpont Morgan Library, New York, and illustrated in M. L. d'Otrange Masai, Jilusion in Arnt
(New York, 1975), p. 14, in which the wings of the fish, who is sailing above the little ship and is
the center of attention of the two figures, break through the frame of the picture and into the
text above, Moreoaver, there are three frames involved in the picture. The innermost frame, two
narrow vertical lines left and right, “becomes” the yard of the little ship; its upper horizontals
are obscured by the fish, its lower horizontals by the ship and the water. Fish, ship, the two
figures, and the water, moreover, are superimposed on the second frame: the decorative ficld
surrounding the central area. The outer frame contains the entire composition — the elbow of

* one of the figures appears even to be forced back into the picture plane — except for the wings

of the fish, which jut across it into the area of the text. Apart from the fact that the fish thus
#ppears to “leap out of the picture plane, and into the space of the text” (d'Otrange Mastai, p.
34), and the boat with its two figures is itself freed from containinent by the inner frame, both
fish and boat present the viewer with an ambiguity: is the boat, instead of being contained by
the inner picture plane, in fact passing it by, and is the fish part of the “picture,” or part of that
which is “not picture™ The latter question is further complicated by the fact that the two figures
in the "picture” are looking at the questionable fish, thus raising the question of whether they
are therefore looking at something not in their picture frame.

“* d'Otrange Mastai, flusion in Ar, pp. 54-55.

‘7 Ernst H, Gombrich, Art and [lusion, p- 144. Of course, the particular, the observed, is not
independeént of the schema in its rendering: see ibid., pp. 63-90.

** Ernst H. Gombrich, “The Mask and the Face: The Perception of Physiognomic Likeness in
Life and Art,” in Ernst H. Gombrich, julian Hochberg, Max Black, Ar, Perception, and Reality
(Baltimore, 1979), pp. 1-46.

** Ibid., p. 17, .

® Gombrich, Art and Husion, p. 345, and Rudolf Arnheim, Art and Visual Perception (Berkeley,
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and of literary imagery, combined with the extension of the illusion —
whether by means of pictorial or verbal equivalences — through the “space
curtain” between the picture or the text and extra-pictorial or extra-textual

reality, create the Increasing “realism” of both post-Romanesque pictorial art
and written vernacular Narrative.

If this is indeed a parallel development in pictorial and written verbal
communication, the question arises whether it received its impetus in one or
the other form of communication, or whether the impetus is to be sought
elsewhere.” The history of pictorial art offers no contemporaneous parallel
to the profound change that the rapid development of vernacular literacy
signified for written verbal communication. It appears, therefore, more
likely that the cause of the increasing tendency to formulate the illusion of
an extra-textual or extra-pictorial “reality” in pictorial art is one of the
consequences of the rise of vernacular literacy.

The formulation of this illusion, i.e. the creation of the fiction that the
fiction is not a fiction, results inevitably from the fixation of a narrative in
writing and the perception of the narrative as fixed. In principle, it is
therefore not limited to written narrative in the vernacular: in instances in
which medieval Latin (or any other) narrative does not create the expectation
that it concerns itself with an elucidation of other texts, and does not func-
tion per tropologiam, the illusion of an extra-textual “reality” immediately
springs into being. As such it was to be perceived, however, by a public
consisting only of the literati, and — unlike that of vernacular narrative —
generally excluding the “quasi-literates,” whose access to it was limited to
vernacular translations and who constituted the bulk of the audiences listen-
ing to readings of vernacular narratives.” The reception of the vernacular

197, p. OB “image-making, artistic or otherwise, does not simply derive from the optical
projection of the ohject represented, but is an equivalent, rendered with the properties of a
particular medism, of what is observed in the object.”

"The realintic! tendency in thirteenth-century art and vernacular literature is” usually
considered i conjuncion with diverse manifestations, if not as a result, of secularism. To the
extend, however, tha an intensification of subjective consciousness is adduced as one of these
wanilestations, e o the exient that such consciousness is formulated and transmitted by
whren texiv e the antobiography of Guibert de Nogent, the correspondence of Abaelard
anel Helaise, the prevdo-antobiographical Frauendienst of Ulrich von Lic htenstein, the formation
ol a subjecive "selt” i the romances, the renewed influence of Augustine's Confestions —
Weracy as an agent of tansiniswio posible indicator of popularity, and as the means for the
formulanon of the subjecive “self,” is nnie ol those commaonly — if only implicitly — considered
factons See, toninstnice, Hans Dewild, Minne und * "sgréles dventiur,” " Goppinger Arbeiten zur
Cenmansuk PR (Goppingen, 1975), pp. 3-14, and Hans Bayer, Zur Soziologie des mittelalter-
hohen Individualixictungsprozesses,” Arehn fiir Kulturgeschichte 58 (1976), 115-153. The depen-
denee ol the development of the subjective “self™ on ity formulation as part of narrative
tetomality, and the dependence of 1his hctionality on the development of written vernacular
aarrative, e Lactons which do not appear o have heen investigated.

AR example of the creation of such an illusion in Latin literature is the Historia Regum
HButanmae ub Geoltrey ol Mosmouth, particularly with its linkage of textual and extra-textual
Treaity™ by way of the combination ol Archdeacon Walter, William of Malmesbury, Henry of
Huntingdon, and Caradoe of Llancarfan in the dedicatory epistle 1o Robert, Farl of Gloucester,
and the condusion ol hix fast chapter.
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narrative, moreover, was not subject to the constraints inposed by medieval
fatinity and its conventions upon the expectations aroused by Latin narra.
tive. The isotopic structure of the vernaculars was unmetaphorical and
“concrete,” rather than metaphorical and “abstract,” and accordingly an-
swered to a paradigm of perception distinct from that formed by the experi-
ence of Latin narrative. Although the expectations of the predominantly
“quasi-literate” and literate public of written vernacular narrative were ini-
tially formed by its indirect or direct experience with Latin texts, Justifying
the ascription of an initially typological or tropological reception of the
romances to those quasi-literate and literate publics, these expectations were
soon altered as the distinctiveness of the vernacular asserted itself in its
written form, It s this written form which created the expectations based on
Latin literacy; the vernaculars, however, carried an entirely different set of
associations: their lexicon and imagery, as well as the entire cultural context
of their past use, were — although not untouched by the Latin tradition —
distinctly their own. They had not been developed to serve the administra-
tive'and illustrative or elucidative functions of the church and governmental
officialdom, their fields of reference remained predominantly secular,” and
their secular, non-abstractive aspects may well have been the decisive factors
in rendering the “space curtain” between intra- and extra-textual space
ambiguous. And to the extent that Romanesque pictorial art derived its
“messages” primarily from verbal, narrative communication,”™ it is to be
expected that the fundamental changes in verbal communication which
vernacular literacy brought about, with all their consequences for the emer-
gence of fictionality, will have had no less effect on pictorial art than previ-
ous developments in Latin verbal communication, such as the effects of
biblical exegesis on Romanesque sculpture or scholasticism on Gothic arch-
itecture,™

Ruth Mellinkoff, in her examination of The Horned Moses in Medieval Art
and Thought, has succinctly described the process of demetaphorization im-
plicit in the rise of vernacular narrative and its effect on pictorial imagery,™

" Such efforts as those of the translators of Christian texts of the cighth and ninth centuries,
of pedagogic translators such as Notker Labeo, and of various councils advocating the use of the
vernacular in preaching, remained sporadic and their effects vn the preliterate vernaculars
minimal.

" Gombrich, Art and Hiusion, p. 150,

™ For the latter see especially Erwin Panofsky, Gothic Architecture and Scholasticism (New York,
1968, This is not to maintain, of course, that Romanesque and Gothic art were simply
extensions, in another medium, of “messages” of the Church, or that every element functioned
a1.an item of purely religious communication; see, in this respect, Meyer Schapiro, Romanesque
Art (New York, 1977), pp. 1-27. In fact, the examples, both positive @ tve;-for an
“acsthetic attitude in Romanesque art” adduced by Schapiro illustrate the gradual evolution of
fictionality in art and its recognition as fiction, i.e. as an illusion of extra-artistic “reality” on the
part of the viewers. St. Bernard's famous diatribe against Cluniac art in his letter o Abbot
William of S. Thierry (PL 182:914-9186) can be compared, in its standpoint to such art — e.g.
“that we are more tempted to read in the marble than in our books” — 1o that of John of
Salisbury toward the romances.

" Ruth Mellinkoff, The Horned Moses in Medieval Art and Thought (Berkeley, 1970), pp. 22-27.
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As far as written vernacular texts are concerned, this demetaphorization
inhering in the transformation of the metaphor from a learned language to
vernaculars whose concrete imagery had ot Ecmt*mmﬁﬁcﬁa.jf)m
gradualty canie 16 affect the impingefent-of-the texton (he litérate and
“quasi-literate” public. During the initial phase of the development of writ-
ten vernacular narrative the expectations of a written text on the part of
these publics were necessarily formed by Latin texts. Before the middle of
the thirteenth century the expectation of the literate and *“quasi-literate”
public, increasingly formed by vernacular texts, underwent the de-
metaphorization demanded by the concrete, non-metaphoric imagery of
vernacular narrative, and facilitated, with the receptions of those texts as
“fiction,” the creation of ambiguity in the delimitations of intra- and extra-
textual “reality.” The relationship between the written word and the picture
as defined by Gregory the Great was far from broken: it merely changed.
With the rapid development of vernacular literacy, both in the sense of an
increase in the number of written texts and of the number of individuals
able to read and write, the function of the picture ceased to be that of a
substitute for a text — even in theory. Whether pictures ever functioned as
substitutes for texts in practice is highly questionable: merely the fact that
many sculptures and pictures cannot easily be seen from any likely public
vantage point makes the general applicability of Gregory's dictum extremely
unlikely. At any rate, narrative pictorial art, whether because it was relieved
ol the function of substitute for the written word by the spread of vernacular
litevacy or not, increasingly assumes the aesthetic function of creating a
“realiy™ separate from that which physically surrounds it. And, like contem-
povaneous vernacnlar written narrative, pictorial art from the thirteenth
contiy on- formmlates an increasingly ambiguous relationship between the
e Mredities™ — o relationship perhaps dictated by the consequences of
verviacular diteracy, The path from Hartmann's conversation with prou
Minne in Lwein (lines 2971-3019) to the “autobiographical” journey of the
marshal of Styria brom Mestre 1o Bohemia clad as Dame Venus, and to the
merging of pictorial with extri-pictorial space in the symbolism of a very
leminine Foclesia looking over at an cqually feminine Synagoga at the South
Poviat of Sevasbourg cathedral is neither long nor twisted.

A consideration of medieval Titeracy and illiteracy as determinants of
ditterem tvpes of conmmunication, rather than as personal attributes, cor-
tects the oversimplifications inherent in the traditional view, and makes
possible an examination of the <haracteristics of medieval preliteracy, illiter-
Aoy, quasi-liceracyand literacy, On this basis, it appears that the union of
someattributes of Latin literacy with the isotopic structure of the vernaculars
in vernaculi lieracy led to the development of an illusionistic function of
mavrative texes. The new ambiguity of the limits of a text, which was one
consequence of the new mode of communication represented by vernacular
fiteracy, is closely refated to the simultancous development of the concept
“hetion™ as distinet from “falsehood.” Maorcover, the close functional rela-
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tionship between verbal and pictorial communication during the Middle
Ages offers the opportunity of observing analogous developments in the
treatment of pictorial space. With the evolution of vernacular literacy, tex-
tual as well as pictorial narrative changes its communicative function from
commenting on “reality” to constituting a “reality.”
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