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In the study of extant material evidence, recent debate has tended to 
interpret such material by reference to an overarching theory of palace 
culture centred around Palermo113. As such, textual production across 
Latin, Greek, and Arabic after 1130 has often been contextualised 
with an eye to administrative efforts to build a coherent corpus of 
reference which allowed Roger to conceptualise his kingdom in both 
space and time. Between 1139 and 1154, al-Idrīsī (d. < 1165) produced 
an Arabic geography which contained descriptions of the internal 
arrangements of Sicily and other countries of the world, illustrated 
with a series of maps, and complemented by a silver Ptolemaic pla-
nisphere114. In around 1153, a trilingual Psalter translated the liturgy 
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