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A FRAGMENT OF A LITURGICAL ROLL 
AT MONTECASSINO (COMPACTIONES XVI)* 

Richard F. Gyug 

compactiones of the Archivio della Badia of Montecassino are folders 
containing flyleaves, binding strips, and dismembered fragments of other sorts 

from the codices of the Archive and elsewhere. Although a catalogue of the 
compactiones is promised and the folders have often been searched for new 
material, the fondo remains without a published guide to its contents. ' In their 
present state, therefore, the hundreds of fragments of the compactiones represent 
the last large collection of unidentified material in the Beneventan script. Thus 
preserved in Compactiones XVI has been a hitherto unremarked fragment of a 
liturgical roll in Beneventan script containing the first of the Orationes sollemnes 
for Good Friday. Its interest lies both in its format and in its content: no other roll 
for Good Friday is reported to have been preserved, nor has anyone suggested the 
existence of such a roll, despite numerous witnesses in roll-form to the liturgy of 
Holy Saturday. As to its content, the formula for the diaconal monition to kneel, 
say the Pater poster, and rise ('Flectamus genua. Pater noster. Erigamus nos. ') 
between the formal invitation to pray and the prayer itself represents the most 

* The discovery of the fragment in June 1989 was made possible through the permission of Don 
Faustino Avagliano, archivist-librarian of Montecassino, and a research grant provided by the Social 
Sciences and Humanities Research Council of Canada for the study of 'monumenta liturgica 
beneventana'. 

' The catalogue for the numbered codices of the Archivio of Montecassino is Mauro Inguanez, 
Codicum casinensium manuscriptorum catalogue, 3 vols. (Montecassino, 1915-41); and for liturgical 
books, Faustino Avagliano, 'I codici liturgici del'Archivio di Montecassino', Benedictina 17 (1970) 
300-25; Don Avagliano is preparing a catalogue of the compactiones (see E. A. Loew, The 
Beneventan Script. A History of the South Italian Minuscule, 2nd edition prepared and enlarged by 
Virginia Brown, 2 vols. [Rome, 1980], 2.92 note 1). Studies based on the material of the compac- 
tiones include Alban Dold, 'Umfangreiche Reste zweier Plenarrnissalien des 11. and 12. Jh. aus 
Monte Cassino', Ephemerides liturgicae 53 (1939) 111-67 (Compactionesvt and vu), Klaus Gamber, 
'Fragments Liturgica V. 29. Fragmente eines beneventanischen Missale in Montecassino', Sacris 
erudirl 21 (1972-73) 241-47 (Compactiones vu), and John Boe, 'Old Beneventan Chant at 
Montecassino: Gloriosus Confessor Domini Benedictus', Acta musicologica 55 (1983) 69-73 
(Compactiones xxii). 
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ancient structure of the rite, preserved elsewhere only among the earliest sources 
of the liturgy and a handful of later Beneventan manuscripts. 2 

Concerning the format, rolls in contrast to codices occupy a small but important 
niche among the liturgical books of western Europe. Rolls were more prominent 
in eastern churches, ' but the Latin churches do not lack instances of liturgical and 
paraliturgical texts presented on rolls. ̀ Conciliar decisions were recorded on rolls, 
of which at least one copy has survived and others are portrayed in illustrations. ' 
Paraliturgical drama and music are sometimes written on rolls, an appropriate 
format for the material required by individual participants in a larger dramatic 

2 Rene-Jean Hesbert ('L"Antiphonale missarum' de l'ancien rit beneventain', Ephemerides 
liturgicae 60 [1946] 103-141 at pp. 133-35) discusses the Orationes sollemnes of the Beneventan 
liturgy and their distinctive monitions. 

' See Guglielmo Cavallo, Rotoli di Exultet dellItalia meridionale. Exultet 1,2, Benedizionale 
ddlarchir o delta cattedrale di Bari. Exultet 1, ?3 dell 4rchivio capitolare di Troia (Bari, 1973), pp. 
32-35, and 'La genesi dei rotoli liturgici beneventani alla Luce del fenomeno storico-librario in 
Occidente ed Oriente' in Miscellanea in inenroria di Giorgio Cencetti, ed. Alessandro Pratesi (Turin, 
1973), pp. 213-29 at pp. 221-25. for liturgical rolls in the Greek church, including several mass-texts 
wriuen in southern Italy, e. g., Rome, Biblioteca Vallicelliana G 70 (gr. 112) (liturgy of St. John 
Chrysostom, s. xii); Vatican City, Biblioteca Apostolica Vaticana (hereafter BAV) Vat. gr. 1554, fol. 
Ir (liturgy of St. John Chrysostom, s. xii), BAV Borg. graec. 27 (liturgy of St. John Chrysostom 
[1085-11111); and Bari. Archivio del Duomo, Exultet 3 (palimpsest, s. xi; upper script is a 
Beneventan Exultct, s. xii). A more problematic document is the 'rotula officii sancti baptiste* * grece 
compositi' cited in an eleventh-century catalogue of the library of Gorze (Germain Morin, 'Le 
catalogue des manuscrits de I'abbaye de Gorze au )G' siecle', Revue benedictine 22 [19051 1-14 at 
p. 10). 

' The following references to rolls in the western medieval church are based on the materials 
presented by Christopher Walter, L7conographie des conciles dons la tradition byzantine (Archives 
de l'Orient chriden 13; Paris, 1970), pp. 53-6 1; John Brrickmann, 'Latin Manuscript Pontificals and 
Benedictionals in England and Wales'. Traditio 29 (1973) 391-458; Niels Krogh Rasmussen, 'Unite 
et diversite des Pontificaux latins au VIII`. IX' et r siecles' in Liturgie de l'eglise particuliere et liturgie 
de l'eglise unM!, selle. Coq%rences Saint-Serge, 1k7I' semaine d'etudes liturgiques (Paris, 30 juin-3 
julllet 1975) (Rome, 1976), 393-410 at pp. 399-401; Michel Huglo, 'Codicologie et musicologie' 
in Miscellanea codicologica F. Masai dicata MCMLXXIX, eds. Pierre Cockshaw, Monique-Cecile 
Garand, and Pierre Jodogne, 2 vols. (Les publications de Scriptorium 8; Ghent, 1979), 1.71-82 at 
pp. 72-76; Bernhard Bischoff. Paläographie des römischen Altertums and des abendländischen 
Minelalters, 2nd edition (Berlin, 1986), pp. 52-54; and Roger E. Reynolds, 'Roll, Book, and Candle: 
Rolls in Medieval Liturgy (a paper delivered in March 1987 at the University of Notre Dame). 

'A conciliar roll is preserved in Munich, Bayerische Staatsbibliothek CIm 29555/2 (rotulus, e 
813; cf Hubert Mordek, 'Karolingische Kapitularien' in Oberlieferung and Geltung nornativer Texte 
des frühen and hohen Minelalters, ed. Hubert Mordek [Quellen and Forschungen zum Recht im 
Mittelalter 4; Sigmaringen, 19861, pp. 25-50, at p. 33 and plate 2). Medieval illustrations include 
the conciliar scene from the Utrecht Psalter where scribes are noting decisions on scrolls (Utrecht, 
Universiteitsbibliotheek 32 (Eccl. 484], fol. 90v; Walter, Liconographie, pp. 53-55); and the 
'codices' of decisions from the Council of Toledo which are portrayed as rolls in the Codex 
Acmilianus and Codex Vigilianus Albeldensis (El Escorial, Real Biblioteca de San Lorenzo ID1, 
and ID2; Walter, Llconographie pp. 55-61); see also Roger E. Reynolds, 'Rites and Signs of 
Conciliar Decisions in the Early Middle Ages' in Segni e rid nella chiesa allomedievale occidentals 
(Seuimane di studio del Centro italiano di studi sull'alto medioevo 33; Spoleto, 1987), pp. 207-249. 
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setting. ' The form was often used for monastic necrologies and less frequently for 
vitae. ' 

Several liturgical functions appear in roll-form, beginning with the famous 
Rotulus of Ravenna containing a series of prayers probably intended for the Vigil 
of Christmas! Illustrations of the ordinations of exorcists indicate that the 
exorcisms to be read by the exorcist were preserved in rolls; 9 a few rotuft containing 
benedictions performed by bishops have also survived. 10 The canon of the Mass 
sent by Pope Zacharius in 740-50 to Boniface in Germany is described as a 
'rtulus'. " The prayers of ordinations were to be found on rolls according to 
Hincmar in his letter to Adventius of Metz. 12 In 884 Notker Balbulus describes in 
the preface to his collection of sequences their composition on rolls before they 

6 Cf. Bischoff, Paläographie, p. 53, including Frank hm am Main, Stadt- und Universitätsbi- 
bliothek Barth. 178 ('Frankfurter Dirigierrolle', s. xiv in. ); and Sulmona, Archivio Capitolare di S. 
Panfilo, Fasc. 47 n. 9 (Easter Play, s. xv). Huglo ('Codicologie, 73,75) cites later medieval rolls 
used by composers, e. g., Brussels, Bibliotheque Royale Albert Ia, 19906 (motets); see also Richard 
H. Rouse, 'Roll and Codex: The Transmission of the Works of Reinmar von Zweter' in Paläographie 
1981. (Colloquium du Comite International de Paleographie, München, 15-18 September 1981), ed. 
Gabriel Silagi (Münchener Beiträge zur Mediävistik und Renaissance-Forschungen 32; Munich, 
1982), pp. 107-123. 

' On necrologies and lists of the dead in roll-form, see Nicolas Huyghebaert, Les documents 
necrologiques (Typologie des sources du moyen age occidental 4; Turnhout, 1972), pp. 26-32. The 
Life of St. Guthlac survives in London, British Library Harley Roll Y6 (c 1200; Jane Roberts, 'An 
Inventory of Early Guthlac Materials', Mediaeval Studies 32 [1970] 193-233 at p. 208). 

8 Milan, Biblioteca Ambrosiana S. P. cassaf. 1 (collects, s. vii/viii, Ravenna; Klaus Gamber, 
Codices liturgici latini antiquiores, 2nd edition [Spicilegii fnburgensis subsidia I in 2 parts; 
Freiburg/Switz., 1980], no. 660, and SuppL Ergänzungs- und Registerband [Spicilegii friburgensis 
subsidia la; Freiburg/Switz., 1988], no. 660); Ambrosiana S. P. cassaf. 1 is edited by Suitbert Benz, 
Der Rotulus von Ravenna nach seiner Herkunft und seiner Bedeutung fur die Liturgiegeschichte kritisch 
untersucht [Liturgiewissenschaftliche Quellen und Forschungen 45; Münster, 1967]). 

9 Cf. Rome, Biblioteca Casanatense 724 (i) (ordinations, s. x ex.; Loew, The Beneventan Script 
2.122); facs. Myrtilla Avery, The Exultet Rolls of Southern Italy (Princeton, 1936), plate 106. In the 
Roman-German Pontifical, Ordo 15: 17 (eds. Cyrille Vogel and Reinhard Elze, Le Pontifical 
romano-germanique, 3 vols. [Studi e testi 226,227,269; Vatican City, 1963-721,1.17) describes 
the exorcist's receipt of a 'libellus' during his ordination. 

1° E. g., Cambridge, Emmanuel College Library 111.2.24 (pontifical, s. xiv in.; Brückmann, 'Latin 
Manuscript Pontificals', 408); London, British Library Cotton Charter Roll XIII. 4 (pontifical, s. xiii; 
Brückmann, 'Latin Manuscript Pontificals', 438); and Oxford, Keble College Roll 1 (benedictional, 
s. xv in.; Brückmann, 'Latin Manuscript Pontificals', 456; Malcolm B. Parkes, The Medieval 
Manuscripts of Keble College Oxford [London, 1979], p. 332). For a pontifical-roll containing 
ordinations, see Ferdinando Dell'Oro, 'Frarnmento di Rotolo Pontificale del secolo XI' in Traditio 
et Progressio. Studi liturgici in onore del Prof Adrien ! Potent, O. S. B., ed. Giustino Faredi (Analecta 
liturgica 12, Studia Anselmiana 95; Rome, 1988), pp. 177-204, with an edition of Asti, Biblioteca 
Capitolare XIII (rotulus, s. xi). 

11 MGH Epistolae Merowingici et Karolini aev4 ed. Ernst Dümmler (Berlin, 1892), 1.372; cf. 
Rasmussen, 'Unite et diversite', 399. 

12 PL 126.187; cf. Rasmussen, 'Unite et diversite', 400. 
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were codified. " The Laudes of Lorsch are testimony to the form used for 
Christmas and crown wearings, " and coronation ordines are also found on rolls. " 
In the tenth-century Pontifical of Egbert a roll is cited for the names of penitents 
to be read by the archdeacon on Holy Thursday. 16 The litanies of Milan were sung 
from rotuli according to the twelfth-century description by Beroldus. " Rolls, 
therefore, appear in many ecclesiastical and liturgical functions, especially those 
with short texts, texts performed by an individual among several coordinated 
celebrants, and musical texts. It may also be noted that the ceremonies are often 
moments of the highest significance, public spectacle, and communal importance. 

Congruent with such requirements is the most renowned use of the liturgical 
rotulus, and certainly the most well-attested form: the Exultet rolls of southern 
Italy. 16 Almost exclusively written in the Beneventan script, originating in the heart 
of the Beneventan zone - Monte Cassino, Campania, and Puglia - and frequently 
lavish in presentation, illustration, and ornament, these rolls contain the text and 
music of the Exultet sung by the deacon during the Holy Saturday vigil at the 
blessing of the Paschal candle. Other liturgical rolls have also been preserved from 
the region, specifically two rolls of the Benedictio fontis to be used on Holy 

" Notkeri Liber ymnorunt, Prooemium; ed. Wolfram von den Steinen, Notker der Dichter and 
seine geistige Welt, 2 vols. (Bern, 1948), 2.10; cf. Huglo, 'Codicologie', 72-73. 

" Frankfurt-am-Main, Stadt- and Universitiitsbibliothek Appendix to (litanies, s. ix; CLLA no. 
777 and SuppL; Bischof, Paldographie p. 52, note 103). 

" E. g., London, Public Record Office Coronation Roll 1 (C. 57-1) (s. xiv; Brückmann, 'Latin 
Manuscript Pontificals', 443. 

" Paris, Bibliotheque Nationale lat. 10575 (pontifical, s. x; CLLR no. 1570), fol. 181v; ed. H. 
M. J. Banting, Two Anglo-Saxon Pontificals (Henry Bradshaw Society Publications 104; London, 
1989), p. 148; cf. Rasmussen, 'Unite et diversite', 400. 

" Beroldus sire Ecclesiae anibrosianae nrediolanensis Kalendarium et ordines, saec. XII, ed. 
Marco Magistretti (Milan, 1894), pp. 55 line 29,57 lines 22-27,110 lines 3-4; cf. also his Manuale 
Ambrosianunt (Milan, 1905), 1.7-8; Rasmussen, 'Unite et diversite', 400. 

" On the Exultet rolls of southern Italy, see CLLR nos. 485-499 and Suppl. nos 485-499, and 
the literature cited on p. 255. Among the many works treating the Exultets, see especially Emile 
Bertaux, L art dons l7talie nteridionale (Paris, 1904; rpt. Rome, 1968), and the additions by Rosalba 
Zuccarro in Aggiornamento dell'opera di Emile Bertauz ed. Adriano Prandi, 4 vols. (Rome, 1978), 
1.423-66; Rene-Jean Hesbert, 'La tradition beneventaine Bans la tradition manuscrite' in Le Codex 
10673 de la Bibliotheque Vaticane. Fonds latin (XI' siecle). Graduel beneventain (Paleographie 
musicale 14; Solesmes, 1931). pp. 375-423; Avery, Exultet Rolls, Gerhart B. Ladner, 'The "Por- 
traits" of Emperors in Southern Italian Exultet Rolls and the Liturgical Commemoration of the 
Emperor'. Speculum 17 (1942) 181-200; Cavallo, Rotoli and 'La genesi dei rotoli liturgici', 213-29; 
M. L. Wulfbain, 'Me Liturgical Rolls of South Italy and their possible Origin' in Miniatures, Scripts, 
Collections: Essays presented to G. I. Liefrinck/4 (Amsterdam, 1976), pp. 9-15; Mario Rotili, 
'L'"Exultet" della cattedrale di Capua a la miniatura "beneventana"' in Il contributo del% archidiocesi 
di Capua alla vita religiosa e cultura del Meridione (Atli del Convegno nazionale di studi storici 
promosso dalla Society di storia patria di Terra di Laro% 26-31 ottobre 1966) (Rome, 1967), pp. 
197-210; Penelope C. Mayo, 'rasa sacra: Apostolic Authority and Episcopal Prestige in the 
Eleventh-Century Bari Benedictional', Dumbarton Oaks Papers 41 (1987) 375-87; and the biblio- 
graphies for individual rolls cited in Loew, The Beneventan Script. 
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Saturday, 19 an Ordo officiorum containing the consecrations of the minor and 
major orders, 20 and the hitherto-unknown fragment of a Good Friday roll 
described here. 

While discussions of the rolls of southern Italy have considered them as 
accommodations to eastern practice or remnants of earlier customs 21 the solem- 
nity and importance of the ceremonies thus written may be crucial to understand- 
ing the form. In Greek rolls, the minister is the defining force, that is, the roll 
usually contains the text to be sung by the celebrant whereas the other participants 
used other books (see note 3 above). Similarly, Exultet rolls for the deacon were 
required as separate practical books, just as books of epistles or choir books are 
specific to particular participants. Such motives certainly define liturgical genres in 

some instances, and probably play a large part in the production of southern Italian 

rolls. But the coincidence of the form with some of the most important and 
conspicuous ceremonies of the liturgy - the lighting of the Exultet candle, baptism, 

and ordination - suggests that solemnity was also a critical element in the choice 
to use the roll-form. In this regard, the present fragment of a roll containing some 
of the prayers recited by the principal celebrant (priest or bishop) on Good Friday 
after the Gospel emphasises the importance of solemnity in the definition of the 
form since it expands the number of ceremonies thus presented to include three 
of the central rituals of Holy Week (the Exultet, baptism, and now Good Friday). 

The contents of the fragmentary roll in Compactiones xvi are no less remarkable 
than its format. Hesbert has described the distinctive practice of the Orationes 
sollemnes among some Beneventan manuscripts which have the diaconal monition 
'Erigamus nos' instead of the synonomous ̀Levate' of the Roman liturgy. 22 Given 

19 Rome, Biblioteca Casanatense 724 (ii) (baptismal roll, s. x/xi; Loew, The Beneirntan Script 
2.122-23); Bari, Archivio del Duomo S. N. (baptismal roll, ante a. 1067, Bari; Loew, The Beneventan 
Script 2.15; Mayo, 'Vasa sacrd, 375-87). 

20 Rome, Biblioteca Casanatense 724 (i) (pontifical, s. x ex., Benevento; Loew, The Beneventan 
Script 2.122). 

21 Cavallo, Rotoll, pp. 32-35, and 'La genesi dei rotoll liturgici', 223-29, argues for the origin of 
the form in imitation of contemporary Greek pratice; see also Ladner, '"Portraits' of Emperors', 
181-200. On the other hand, Hans Belting (Studien zur beneientanischen Malerei [Wiesbaden, 
1968], pp. 182-83) considers the roll-form to be a survival of the earlier western tradition 
represented by the Rotulus of Ravenna (see note 8 above). 

22 Hesbert, '"Antiphonale missarum"', 133-35; also Hesbert, PaL mus 14.296-97,299-300, for 
tables comparing Good Friday ceremonies from several manuscripts. The older regional practice 
('Erigamus nos') is cited from Benevento, Biblioteca Capitolare 33 (missal, s. x/xi, ed. Jacques 
Hourlier and Jacques Froger, Le manuscrit VI-33Archiº"io arcivescevile Benevento. Mlissel de Beneient 
(debut du XI` siecle) [Paleographie musicale 20; Bern, 19831); Benevento, Biblioteca Capitolare 38 
(gradual, s. A; Loew, The Beneventan Script 2.22); Benevento, Biblioteca Capitolare 39 (gradual, 
s. A; Loew, The Beneventan Script 2.22); and Vatican City, BAV Vat. lat. 10673 (gradual, s. xi, ed. 
Pal. mss. 14). Later Roman practice ('Levate') is cited from Vatican City, BAV Vat. lat. 6082 
(missal, s. xii; Loew, The Beneventan Script 2.152); Vatican City, BAV Barb. U 603 (missal, s. 
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that the manuscripts with the form `Erigamus nos' are otherwise the most 
conservative in preserving the Old Beneventan chant, it is likely that the monition 
is part of a regional and ancient form of the Orationes sollemnes. 23 

The indication in Compacllones xvi to say the Pater poster between the 
commands to kneel and rise is also an unusual feature, although it has been 
partially erased, perhaps at a later date. The medieval Roman forms of the 
Orationes sollemnes presented modified versions of the universal prayer of the 
early church which followed the Gospel 

. 
2' Before the development of the medieval 

corpus, these prayers began with an extended invitation (e. g., 'Oremus dilectissimi 

nobis in primis pro ecclesia sancta' etc. ), then a monition to kneel for reflection 
before rising for the universal prayer itself. Beginning with the prohibitions against 
kneeling during festive seasons issued by the Council of Nicea in 325, the 
occasions for such practice diminished: this early form of prayer came to be 
restricted to a few feasts, including the Orationes sollemnes of Good Friday. In the 
Vatican Gelasian, the intention of kneeling remains as a short pause: 

postolans sacerdos pro se orare et dicit: Oremus. Et adnuntiat diaconus: Flectamus 
genua. Et post pauloluin dicit: Leuate. Et dat Orationein. 25 

The memory of earlier practice is preserved more explicitly in a handful of sources, 
such as the following instance from a Frankish manuscript of the Hadrianum: 

Et dicit diaconus flectamus genua, postquam orauerint dicit leuate, postea dicit 
sacerdos orationem. 26 

xii/xiii; Loew, The Benevenran Script 2.162); and Vatican City, BAV Ottob. lat. 576 (missal, s. xii 
ex.; Loew, The Beneverttan Script 2.166). 

" For Old Beneventan chant, see Thomas Forrest Kelly, The Beneventan Chant (Cambridge, 
1989). 

" Cf. Paul De Clerck, La 'Friere universelle' dans les liturgies latines anciennes, Temoignages 
patrisaques et textes liturgiques (Liturgiewissenschaftliche Quellen und Forschungen 62; Münster, 
1977). For the Roman liturgy, see Mario Righetti, Manuale di storia liturgica, 2nd edition, 4 vols. 
(Milan, 1950-59), 1.312-14; Josef Andreas Jungmann, btissarurn Sollemnia. Eine genetische 
Erklärung der römischen Messe, 4th revised edition, 2 vols. (Vienna, 1958), 1.471-75,614-28; 
Robert Cabie, L'Eucharistie (L' glise en priere 2; Toumai, 1983), p. 89; and Martin Klöckener, Die 
Liturgie der Di&esansynode (Liturgiewissenschaftliche Quellen und Forschungen 68; Mrinster, 
1986), pp. 160-62. 

23 Vatican City. BAV Reg. lat. 316 + Paris, BN lat. 7193, fols. 41-56 (sacramentary, s. viii med.; 
CLU no. 610 and SuppL); eds. Leo Cunibert Mohlberg, Leo Eizenhöfer, and Petrus Siffrin, Liber 
sacramentorum romanae aecclesiae ordines anni circul4 (Rerum ecclesiasticarum documenta, Series 
maior, Fontes 4; Rome, 1960), no. 395. 

21 Vatican City, BAV Ottob. lat. 313 (sacramentary of Paris, s. ix 3/4; CLLA no. 740); ed. Jean 
Deshusses, Le sacramentaire gregorien. Ses principales fanner d apres les plus anciens manuscrits, 
vol. 1.1: Hadrianunt ex authentico (Cambral 164) (Spicilegium friburgense 16; Freiburg/Switz., 
1979), no. 339 (in apparatu). See also Ordo romanus 29: 33 (ed. Michel Andrieu, Les ordines 
romans du haut moyen dge 5 vols. [Spicilegia sacra lovaniensia 11,23,24,28,29; Louvain, 
1931-611,3.442): 'dicat sacerdos: Oremus, et diaconus: Flectanurs genua; et orent diutissime, 
usquedum dicat diatoms: Leºate. ' 
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For the most part, medieval sources reduce the command to a quick genuflection: 
`Flectamus genua-Levate'. In some later witnesses, the period of kneeling is 
lengthened through delay of the command to rise until the closing of the cele- 
brant's prayer, that is, the congregation remains kneeling until commanded to rise 
at `per eundem'. 27 

The diverse formulas of the medieval church are paralleled among Beneventan 
sources. Where 'Levate' was the preferred text, such as at Montecassino or in later 
manuscripts from Benevento, the norm appears to have been the quick genuflection 
of the Roman liturgy, " although the Beneventan manuscripts of the Roman- 
German Pontifical delay the command to rise until the closing of the celebrant's 
prayer at `per eundem'. 29 Among the manuscripts with the regional 'Erigamus' for 
`Levate', the text of Benevento 33 resembles the intercalated Hadrianum: 

Inde induat se sacerdos sacris uestibus. dicat orationem. Oremus dilectissimi nobis pro 
ecclesia sancta ... Oremus. Et dicat diaconus. Flectamus genua. Et postquam oraue- 
rint. dicat diaconus. Erigamus nos. Deinde dicat sacerdos. Omnipotens sempiterne 
deus (Benevento 33, fol. 71v; see note 22 above). 

The practice described in Benevento 38 follows exactly that recorded in Coin- 
pactiones xvi before the erasure of its Pater nosier: 

Tunc sacerdos seu episcopus induatur sacris uestibus et dicatur oratio quotnodo in 
sacramentario continetur. et dicatur a diacono. Flectamus genua. Et orent Pater nosier. 
et postquam orauerint pater nosier. R alius diaconus. Erigamus nos (Benevento 38, 
fol. 43r). 3° 

Although the Paternoster in these sources is indicative of a regional tradition of 
copying, it is probably not a remnant of ancient practice since the sources are not 
unanimous. While the unspecified text of the intercalated Hadrianum and Bene- 
vento 33 may have been the paradigmatic prayer itself, that is, the Pater noster, it 
is more plausible to consider the Pater noster of the later manuscripts as a typical 
instance of the general medieval development towards rubrical precision. " 

27 E. g., Ordo romanus 50.27: 15 (ed. Andrieu, Ordines roman! 5.253; - Ordo 99: 311; 
Vogel-Elze, Le Pontifical 2.88). 

28 Montecassino: Vat. lat. 6082 (Hesbert, Pat mus. 14.301); Benevento: London, BL Egerton 
3511 (olim Benevento, Biblioteca Capitolare 29; missal, s. xii; Loew, The Bene)-entan Script 2.53), 
fol. 144r. 

29 E. g., Montecassino, Archivio della Badia 451 (pontifical, s. xi'"; Loew, The Ben even tan Script 
2.87), ed. Vogel-Elze, Le Pontifical 2.88); and Macerata, Biblioteca Comunale'Mozzi-Borgetti' 378 
(pontifical, s. xii ex. ), ed. Richard F. Gyug, 'A Pontifical of Benevento', Mlediaeral Studies 5l (1989) 
355-423 at p. 395. 

70 See the facsimile in Kelly, Beneventan Chant, plate 15, and the references in note 22 above. " Hesbert ('"Antiphonale missarum"', 134) suggests that the Paler nosier in Benevento 38 refers 
to a length of time for prayer and not to the prayer itself. 
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DESCRIPTION OF THE FRAGMENT 

Conservation: Montecassino, Archivio della Badia, Compactiones XVI (rotulus, s. 
xii 3/4, Montecassino [? ] ). The fragment is contained in a large folder with the 
other items of Compactionesxvi; none of the individual fragments are distinguished 
by secondary folders, sub-signatures, or other labels. 

Condition: The fragment is a single piece of parchment measuring 273 mm x 202 
mm (h x w). The top edge is intact but no longer attached to a preceding frame; 
the left, right, and bottom edges are trimmed with loss of text. The parchment itself 
is medium-thick, flexible, and unblemished except by later use. Only the flesh-side 
was written on for the first use of the fragment; it is white to offwhite, with some 
stains at the top edge. 

Binding slits for threading with a parchment strip survive along the top edge of 
the leaf (see Plate 1). Such slits are commonly used in other rolls and must be 
understood, in conjunction with the blank dorse, as demonstration that the 
fragment was either part of a roll or intended for use as part of roll. When later 
reused as a cover for a register, the leaf was folded and pierced at points along the 
fold for the new binding. 

La}nut: The parchment has been ruled in drypoint on the flesh side (written side) 
to form a single column of eleven surviving lines. The space between the rules is 
21-22 mm; a twelfth rule at the top edge has not been written on. The written space 
has been trimmed at both sides but now measures 197 mm; the surviving height 
is 228 mm (cut at the bottom). 

Script: The fragment is written by a single hand in Beneventan minuscule. The ink 
is brown-black, with some flaking characteristic of black carbon inks; the rubrics 
are orange, or orange with some brown. Concerning its date and origin, the size 
of the fragment must preclude any definite conclusions, although there are several 
indicative features. The stroke of rjoining it to e or a, for instance, retains a distinct 
shoulder, unlike most late hands. The broken c is used, another early feature. 
Nonetheless, the general vertical compression would suggest a twelfth-century 
date, as would the long descenders in final r, the curved lower loop of g (line 5), 
and the sharp hair-line terminations on some descenders. The limited punctuation, 
consisting of a slightly raised point for final and medial stops, a point and hook 
for other stops, and a point with an added (? ) hairstroke in line 9 for a final stop, 
does not provide a more precise indication of date. 32 The few musical neumes are 

" Corrections, probably in the original hand, have been made through overwriting in darker ink 
(line 3 'poster'), erasure and rewriting (line 4 'A<>unare' before correction, and 'Adunare' after). 
In lines 8-9 and ii the musical notation has been erased and rewritten with the same melody (ut 
vid. ) perhaps one interval lower. In line 10 a red 'Pater nosier' has been erased; in line 10 the red 
'ERlgamus' is imperfectly erased: both appear to be later corrections. 
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placed between the rules above the text without other supports (no clefs, rules, 
etc. ), although a direct (cusios) is added at the end of line 11. The notes are 
diastematic and Beneventan, but do not present any complex or peculiar features. 

Decoration: More telling of date in such a small sample are the decorative features, 
in particular the gold fields highlighting the opening phrases of each prayer and 
the interlace pattern of the initial 0. The surviving initials, both trimmed, are 
formed from geometric interlaces without colour; the ink is brown-black. The first 
words of the prayers are written in a square Beneventan majuscule and set in gold 
fields. The top and bottom edges of fields are decorated with an egg-and-dart 
pattern with red base and blue or green eggs. Capitals are placed within the written 
space as required, formed from Beneventan majuscule, and coloured orange with 
brown. 

The gold fields of the initial phrases appear in Cassinese manuscripts from the 
middle of the eleventh century. The egg-and-dart border of the fields is distinctive, 
but a similar pattern is used occasionally in Montecassino, Archivio della Badia 47, 
written between 1159 and 1173.3 Most striking is a very close parallel in 
Montecassino 47, fol. 165v, for the interlace of the initial 0 of Compactiones xvi. 
The former is coloured and has flourishes outside the circle of the letter, but the 
elements of the interlace are otherwise the same (a small central circle, four larger 
circles touching at the centre, and two inscribed squares linking the circles). 
Several Exultet rolls preserve similar combinations of gold fields with coloured 
edges, the majuscule alphabet, and interlace initials, as one would expect in such 
deluxe manuscripts, 34 but none provide the precise comparisons afforded by 
Montecassino 47. 

Date and Location: The fragment appears from its paleographic and decorative 
features to have been written in the third quarter of the twelfth century. The 
comparisons with Montecassino 47 and the Avezzano roll suggest Montecassino 
as a place of origin, although this also is very tentative, especially after the 
non-Cassinese liturgy of the 'rigamus nos' is considered. One could turn, 
however, to scriptoria of dependent houses closer to the centre of the older liturgy, 
Benevento, for such a combination of rite and decoration. In that regard, the 
references on the dorse to the Cassinese dependency of S. Giovanni delle Monache 
of Capua would provide a plausible origin. 3S Under scrutiny, however, the 

" Loew, The Beneventan Script 2.62, with a list of facsimiles, including E. A. Loew, Scriptura 
beneventana: Facsimiles of South Italian and Dalmatian Manuscripts from the Sixth to the Fourteenth 
Century, 2 vols. (Oxford, 1929), plate 88. 

" Cf. Avezzano, Curia Vescovile S. N. (s. xi med., Montecassino; cf. Loew, The Beneventan 
Script 2.13); and London, BL Add. 30337 (s. xi ex.; Loew, The Beneº-entan Script 2.52): Avery 
(Exultet Rolls p. 19) remarks that the 'drawing was not at first intended to be colored'. 

� On the monastery of S. Giovanni Battista delle Monache of Capua, see Herbert Bloch, Monte 
Cassino in the Middle Ages, 3 vols. (Cambridge, Mass., 1986), 1.495-570. 
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additions are not convincing in this indication of provenance. Certainly, the 
contents of the sixteenth-century Visitation which the fragment once covered refer 
to Capua but would have remained more suitably in the abbot's care than in the 
archive of the visited dependency (see Addition 2 below). While the modem note 
referring to S. Giovanni is explicit, it may also refer to the contents and not the 
provenance of the fragment (see Addition 4). It indicates only that Compactiones 
xvi once formed part of the Archive in Capsula xxv with,. other material dealing 
with S. Giovanni delle Monache though not necessarily originating there; these 
documents have now been placed in Capsula wI, where many still retain notes 
referring to the earlier classification. 6 It would seem, therefore, that the fragment 
is most likely to have been produced at Montecassino despite the conflicting use 
indicated by the 'Erigamus nos'. 
Contents (The asterisks indicate the beginning and end of musical notation; see 
note 32 above for corrections and erasures): 

face (flesh side), see Plate 1: 
OREMUS DILECTISSIMI NO<BIS> 
PRO aecclesia sancta dei. Ut <eam> 
deus et dominus noster pa<cifi> 
care. Adunare. Et <custo> 
dire dignetur. toto <orbe> 
terraru. m. Subiciens <ei> 
<princi>patus et potestates. Detque nobis quietam et <tran> 
<quilla>m uitam degentibus. *Glorificare deum pa<trem> 
<omnip>otentem. OREMVS* et dicat diaconus 
<*Flect>amus genua. * Pater nosier. ERigamus nos. 
OMNIPOTENS SEMPITERNE DEUS 

dorse (hair side), see Plate 2: 
Originally blank, with the following later additions: 

(1) s. xiv-xv (perhaps written over a large erasure): In die veneris Sancta. 
(2) s. xvi, running vertically, the title of the register during the fragment's use 

as a cover: Visitatio facta in Ciuitate Capuae / in anno 1571 
(3) s. xvi, added below the title (2) in a similar hand but darker ink, italic: sacs. ' 

69 
(4) modern italic, pencil: dal monasterio di S. Giovanni di Capua / Caps XXV. 

Pontifical Institute of Mediaeval Studies. 

" For hiontecassino, Archivio delta Badia, Aula II: Caps. XXVI, see Tommaso Leccisotti, I 
Regesd deII4rcNtio. Abba: ia di Rtontecassino, vol. 6 (Rome, 1971), nos. 640.643,645,647. The 
papal letters (nos. 642,643,645) are instances of materials that deal with the dependency in Capua 
but have probably formed part of the Archive of hiontecassino from the time of their production. 


